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A
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Production
A
STEVEN SPIELBERG
Film

Directed by ..o STEVEN SPIELBERG
Screenplayby. ... MELISSA MATHISON
Based ontheBookby............... ... ...l ROALD DAHL
Producedby................. ... ... STEVEN SPIELBERG, p.g.a.

FRANK MARSHALL, p.g.a.

SAM MERCER, p.g.a.

Executive Producers. ............ ... ... KATHLEEN KENNEDY
JOHN MADDEN

KRISTIE MACOSKO KRIEGER

MICHAEL SIEGEL
Director of Photography ..................... JANUSZ KAMINSKI
Production Designers...........c.cooiiieiiiinnennnn. RICK CARTER
and ROBERT STROMBERG
Editedby ... MICHAEL KAHN, A.C.E.
Costume Designer ...........covviiiin.n. JOANNA JOHNSTON
Senior Visual Effects Supervisor. ..................... JOE LETTERI
Visual Effects Supervisor ......................... GUY WILLIAMS
Senior Animation Supervisor . .......... .. .., JAMIE BEARD
MUSICBY. oo JOHN WILLIAMS
Co-Producer . ....vvevii e ADAM SOMNER
Casting by . ..o NINA GOLD

FOR OUR MELISSA

Unit ProductionManagers ...........ccoovveeinnnn... S.L. MERCER
BRENDAN FERGUSON

First Assistant Director .......... ..o, ADAM SOMNER
Second Assistant Director.............iiiiiiin... IAN STONE
Visual Effects Producer ..................... JENNIFER MEISLOHN
Associate Producer. ..o, MELISSA MATHISON
CAST
BFG. . MARK RYLANCE
SOPhiE. t e RUBY BARNHILL
The QUEBN. .\ PENELOPE WILTON
Fleshlumpeater.............. ...t JEMAINE CLEMENT
MarY o e e REBECCA HALL
Mr.Tibbs. ..o RAFE SPALL
Bloodbottler. ... BILL HADER
Maidmasher/Cook . .................. OLAFUR DARRI OLAFSSON
Manhugger/Lout #1. . ... ...t ADAM GODLEY
Butcher Boy/Danish Driver. .. ... MICHAEL DAVID ADAMTHWAITE
Bonecruncher/Lout#2 ............ccviiiiinn... DANIEL BACON
Childchewer/Pub Landlord . ................ JONATHAN HOLMES
Gizzardgulper/Late Night Walker . .................. CHRIS GIBBS
Meatdripper/Lout #3 .......... ... PAUL MONIZ DE SA
Matron ...t MARILYN NORRY
DanishBOY ....vvviiiin i CALLUM SEAGRAM AIRLIE
DanishBoy’sFather ......................... HAIG SUTHERLAND
Danish Boy’sMother.......................... SHAUNA HANSEN
Danish Driver's Wife . ............ ... i, DENISE JONES
CoOK . ottt GABRIELLE ROSE
Footman. ...... ...t i ANTHONY INGRAM
General #1. ... .. CHRIS SHIELDS
General #2. ... .. MATT FREWER
General #3. ... .. GEOFFREY WADE
Palace Staff #1 (aka Footman).............. JOHN EMMET TRACY
Palace Staff #2 (aka Footman) ................ WILLIAM SAMPLES
Palace Staff #3 (aka Footman)................ ANDY THOMPSON
Palace Staff #4 (aka Footman)........... PAUL STUART BARNHILL
Orphan Girl #1/Sophie Understudy .................. LUCIA RYAN
OrphanGirl #2..................... JULIA ELIZABETH TORRANCE
Piper CAL DAVIS
Piper#2 . KYLE MALONEY
Piper#3 . MICHAEL MCLEOD
Piper B DAVID ORR
Piper#s ZACHARY READ
Piper 6 e DAVID GLOVER
Piper#7 .. JOSHUA CALLAGAN
Piper Drummer . ... TODD BIFFARD
Helicopter Pilot.......... ... i RANDY RAFUSE
Stunt Coordinator. ...t MARNY ENG
Stunt Coordinator (Rigging) ........................ CORBIN FOX
Sophie StuntDouble ............ ... ... ... ..., DEVYN DALTON
General #2 StuntDouble........................ BARRY NERLING
General #3 StuntDouble.............. .. ... JACOB RUPP
StuntFootman#1............ .. ... . i, CHARLES JARMAN

StuntFootman#2 ......... ... GERALD PAETZ



StuntFootman#3.......... ... .. ... . L BRENT CONNOLLY
StuntFootman#4. ... .. ... ... .. CODY LAUDAN

StuntMilitary #1 ... ... DAVE HOSPES

StuntMilitary #2 .. ... ELI ZAGOUDAKIS
StuntMilitary #3 .. ... ERNEST JACKSON
StuntMilitary #4 .. ... ... LEIF HAVDALE
StuntMilitary #5 . ... ... .. o SCOTT NICHOLSON
StUNES CLINT CARLETON

CHRIS WEBB

TREVOR ADDIE

BRENT CONNOLLY

MATT PHILLIPS

SAE DIiVEr .« RYAN HANDLEY
StuntRiggers ..o PERRY BECKHAM

ANDRE JETTE

GRANT SMITH

Associate Producer...............cooueiiin.. SAMANTHA BECKER

Supervising Art Directors. . .............. GRANT VAN DER SLAGT

TODD CHERNIAWSKY
SetDecorator.........oiiiiiii i ELIZABETH WILCOX
Assistant Set Decorator. ..., SANDY WALKER

A Camera Operator
B Camera Operator/Steadicam Operator
First Assistant A Camera

MITCH DUBIN, S.0.C.
.......... JUNICHI HOSOI
MARK SPATH
CHRIS GIBBINS
STEVE KRASZNAI

Loader. .. ..o ADRIENE WYSE

CameraTrainees . .ovi ettt e GABRIEL BOYKO
JORDAN DROHO
Digital Imaging Technician................ ... ... ... SIMON JORI

Digital ULIlIY. v v v e e e et MARK ALLAN

Stills Photographer. ............. .. ... i DOANE GREGORY
Production Sound Mixer ...................... RONALD JUDKINS
BoomOperators ...t SCOTT JACOBS

JON LAVENDER

Sound Assistant. . ....... .. i SIMON BRIGHT

Supervising Sound Designer . ................. GARYRYDSTROM
Supervising Sound Editor ...................... RICHARD HYMNS
Re-Recording Mixers. ..o, ANDY NELSON

GARY RYDSTROM

MusicEditor ... RAMIRO BELGARDT
Additional Editingby............... ... ... ... SARAH BROSHAR
Associate Editor. . ..o PATRICK CRANE

MICHAEL J. WECHSLER
DAVID KASHEVAROFF

Assistant Editors

ROB GRANT

PostEffects GUY. . ..oovveiiii i ROB YAMAMOTO
Editorial Production Assistants ..................... KEVIN BIROU
MATT GOUGH

Visual Effects Associate Producer ....................... VIET LUU
Visual Effects Production Supervisor............ HOLLY GOSNELL
Visual Effects Coordinators ..................... KIMBERLY ALLER

DANIEL WALKER
Stereo Coordinator. . ...t CHRIS GAEDE

GREG WEILER
JOSHUA V. GILBERT

Visual Effects Assistants

Motion Picture Video Coordinator ................. LANCE WHITE
SCript SUPervisor. . ...t LUCA KOUIMELIS
Gaffer. ... STUART HAGGERTY
BeStBOY ..ttt e NIALL FRASER
GENNY OP. v vttt et MIKE STROMAN
Lighting Technicians
DANA POWERS SMAIL BESTYBAY
ANDREW TOWSEN MARK ALEXANDER
ROD HAMILTON MAYA BATTEN-YOUNG
Rigging Gaffer ........ ..., SEAN OXENBURY
Rigging Lighting BestBoys .............ccovie.... KURT ZELMER
PHIL KLAPWYK
ARMAND SANTOS

Rigging Lighting Technicians

DAVID BOWIE GREG MILTON

SPENCER VILLAGE SANDRA HARDY
GEOFF KENNEDY CHRISTIAN KOZAK
NELSON CASELEY JAKE DRODENSKI
Lighting Console Operator . ..........coovvvvee... ROGER WELLS
SetWireman ... ... KEVIN DOYLE
KeY Grip ottt JIM KWIATKOWSKI
Second Grip ..ot LEON SERGINSON
ADolly Grip. ..o DARIN WONG
BDOIY Grip. e LEE GIBEAU
Gl ettt e TROY SOBOTKA
DOUG NOLIN
THOMAS GARDINER
JAMES KOHNE
DEAN RECA
Key Rigging Grip.....covvviiiniiniiieninnnn, DAVID MCINTOSH
Rigging Second Grips . ....oovie i ROBIN SAY
PETER PACULA
Leadman Grips. .. .ovvte e SERGIO PETRE
STEVE ARNOT
RIgEINE GripS . ..ot NATASHA DENIS
TONY HYLAND
TODD MUNN
Property Master. . ... JIMMY CHOW
Assistant Property Master ................. CATHERINE LEIGHTON
PropsBuyer.........cooiiiiiiiiiiiin., MICHELLE HENDRIKSEN
Props Assistants. ...t JASON LANDELS

JEREMY NITSCH
HAIDA HARPER

Props Assistant Builders LISA GODWIN
KALYNN KALLWEIT

DON MATLO



JOEL WHIST
DAN CERVIN
SCOTT TRELIVING
JAMES PARADIS
STEVE HEPWORTH
GARNET HARRY

Special Effects Coordinator
First Assistants Special Effects

Special Effects Fabricatorlead. ..................... ANDY SMITH
Special Effects Fabricators

CORIETORNACK RON SEIDA

DENIS BREIST KELLY COE

TYLER BILODEAU GRAHAMHOLLINS

Special Effects Assistants........................ KURT JACKSON

DONOVAN MATTHEWS
JAMES KOZIER

Motion Base Tech ANDY VERHOEVEN

DAVID DAVENPORT
JANE GOODAY

Costume Supervisor
Assistant Costume Designer - UK
Junior Assistant Costume Designer CRESSIDA CONNOLLY
Costume Coordinator - Vancouver JENNIFER GROSSMAN
Costume Coordinator-UK........................ SEKINA BAKER
Men’s Cutter MICHAEL SLOAN
Key Textile Artist SCOTT COPPOCK
Background Coordinator......................... PAULA PLACHY
Set Supervisors MARNIE ANDER

JEFF FAYLE

Set Costumers . ..o KATHY MCPHIE
RENA CAMPBELL

Specialty Cutter. ... ELIZABETH RAPP
Women's CULTerS . ..o oottt VAN HUA
KIEU NGUYEN

SEAMSIIESSES .« vttt e PATRICIE YAPP

LYNETTE SCHLICHTING
PETRA WRIGHT
KAREN MCVEY

Breakdown Artists . ......... ... . .., TESSA ARMSTRONG

CHRISTINA DIETTERLE
Costume Fabricator. ..., JANET BURNS
Military Costumer. ..., ANDREW FLETCHER
Assistant-UK. ... ... LILY ASHLEY

GINA DE FERRER
ANDREI RIABOVITCHEV

RICHARD MERRITT
CostumMEe PA. .. ALISON WALL

Researcher - UK
Illustrators - UK

Department Head Makeup LOIS BURWELL
KeyMakeup ..ot CHARLES PORLIER
First Assistant Makeup ........ ..., JILL BAILEY
CHRISTOPHER PINHEY

KENNY MYERS

KAY GEORGIOU
SHERRY GYGLI
JESSICA RAIN

KAREN MYERS

Hair Department Head
Key Hair
First Assistant Hair Stylists

Plate Unit SUPEervisor. ......c.cvveiiniiiiiiiieeeann RYAN COOK
Visual Effects On-Set Coordinator....................... SAM KIM
Visual Effects DataWrangler..................... STEVEN TETHER

ADRIENNE SOL
JILLIAN BUCHANAN
KOREY PETRIE

Visual Effects Assistants

Visual Effects On-Set Assistant

CLINT SPILLERS
MARIEWITT

Motion Capture Production Supervisor
Motion Capture Pipeline Coordinator................
PAUL ALVAREZ DEL CASTILLO
JED GLASSFORD
JACKIE HOFFART
GIO ACCHIONE
MARK HUGHES
STEVEN FLEGEL

Motion Capture Body Techs

Motion Capture Operator Assistant
Motion CaptureSet-Up..........ccooviiiiio...

Motion Capture Assistant

TYLER RUOCCO
KELLY WETZEL TALESNICK

Virtual Camera Editor
Motion Builder Operator

Motion Capture TD. . .. oot DAN KUNZ

Motion Capture Processor..................... ANDREW GEORGE
MICHAEL PETZOLD

Simulcam Media Coordinator..................... GRAHAM KEW

Witness/Reference Capture

JESSE STURDY KYLE SANDILANDS
ANDY RITCHIE ALVIN BRIGEMOHUN
DANIEL CURTIS IAN AZARIAH
Movement Coaches . ..., TERRY NOTARY

ALLAN HENRY

Executive in Charge of Physical Production.......... JANE EVANS
Production Executive ..............coiiiiiiinn.. SHELLY STRONG
Production Supervisor .......... ..., LAUREN SCOTT

NICOLE SHIZUKA OGUCHI
MORGAN BRADY
HANA DE BEER
JERAMI PERGEL

Production Coordinator...............
Assistant Production Coordinators. .............

Key Office Production Assistant. ...................... JANICEYIP
Office Production Assistant. . ...............oooo.... PAUL CRAIG
Second Assistant Director ......................... GORDIE PIPER
Third Assistant Director . ......... ..., BETH WELCH
Trainee Assistant Director ...............ovviun... ERICA FABIAN
PAS . TATIANA RAGSDALE

NICK CSOMANY
MARINA ALSTAD

HANS DAYAL

Key PAs. .. ADRIAN GLASS
CATHERINE DUNNE

TIFFANY AINSWORTH

PAS . MEAGHAN JOHNSON

STUART CHISHOLM

JON LEADLEY

VICTOR MATANAWI

Production Controller ........................... MARIA DEVANE
Financial Controller ........ ... ... ... .. CARLO PRATTO
First Assistant Accountants WENDY GOLDFISHER
DOREEN BEAULAC



Assistant Accountant VFX

Assistant Accountants. . ..

Assistant Accountant.. ..
Accounting Clerks. ......

Payroll Accountant......
Payroll Clerk

.......................... JIM DUNLAP
........................... SAM QUINN
JULIE BYGRAVE
JO ANDERSON
LESLIE KNOLL
ROSMARIE HEIMBACH

.......................... JAIME PETERS

SUZEL MALM

Post Production Accountant. ................. CRISTINA DUNCAN

Casting Executive

Casting - Canada. .......

Vancouver Casting Associate

UK Casting Assistants

Extras Casting..........

Studio Teacher..........
Teachers...............

Publicist

Behind The Scenes Producer
Standins...............

Art Directors

Assistant Art Directors. . ..

Illustrators

Graphic Artist...........

CALLUM WEBSTER
NANCY BROWN
ARIC CHENG

JAY MITCHELL
Model Maker

Art Department Assistant

Art Department PA......

Lead Dresser............
On SetDresser..........
Buyers.................

MATT READY
GORDON BRUNNER
MIKE MARSTON
GORD STEWART
JAMESREDDY

Art Department Coordinators

LESLEE FELDMAN
........................ CORINNE CLARK

JENNIFER PAGE
................. JESSICA CAMERON

............................. KATE BONE

THEO PARK

SANDRA KEN-FREEMAN

........................... JENNY DENT

DENISE HALLATE

MARY DOWNE

DEB WULIGER
.............. LAURENT BOUZEREAU

...................... KRISTIAN BAKSTAD

WILLA POTTER

CHRISTOPHER BEACH
STEFAN DECHANT
DOUG HIGGINS
MARGOT READY
JENNIFER BASH
STEVO BEDFORD
DOUG HIGGINS
HARRISON YURKIW
BRIAN CUNNINGHAM
KIRSTEN FRANSON
MICHELE MOEN
ERIN SINCLAIR

Set Designers
MIRA CAVENO
SCOTTSCHNEIDER
KRIS BERGTHORSEN

NICK TAYLOR
................. SHANNON COURT

NANCY A. KING
.......................... NICK DUDAR
..................... AASHRITA KAMATH

........................ CHRIS GILMOUR
CODY LARSON

........................ BRITT BANCROFT

MICHAEL BILLINGS
JAMIE JONASSON

Set Dressers
JOHNPETERBAGSHAW
GUYMILLER
JACQUES LARRUE
CHAD CHILIBECK

Lead Carpenters

Scenic Painter

Greenspersons

Construction Coordinator
Construction Buyer
Construction Foremen

Scenic Carpenters
ANDREW GAUDET
FRANK MEYER
JACEK SCHELLER
NOAH WILCOX
Scenic Helper/First Aid

ScenicHelper............oooiiiiiii
Tool Maintenance

Metal Fabrication Foreman

Lead Metal Fabricator.....................
Scenic Metal Fabricators...................

Head Sculptor

Lead Sculptor...........cooiiiiiii.

Sculptors
On Set Carpenter
Paint Coordinator

Paint Foreman
Lead Painters

Scenic Artists
JOHN KEYS
FAWN REED
FRANKLIN LEIBEL

Plasterers. ..o,

Set Painter

OnSetPainter..............iiiiio...

Head Greensperson...........ccovvveeean..

Lead Greenspersons

Transportation Coordinator

Transportation Captain....................

Transport Co-Captain

Driver for Mr. Spielberg. ...................
CastDrivers. . ...

............ AL ROUKE

.................................. DAVE BRAND

...... SEAN JOHNSON

ANDREW THOMPSON

ANNE-TONNETTE HADGRAFT

CHARLES LEITRANTS
SHARON DEVER

DAVE MURRAY
DAVE CONWAY
ZBIGNIEW SCHELLER
MARK STAINTHORPE

RICHARD STYLER

GREGKENNY
TOM OATS
RANDYSCHMIDT

SHIRLEY BRUCE
BOB HICKS

DEAN WILSON
GRAHAM BROWN

DAVID REYNOLDS
KRISTOFFER HURD
BRENT GLOECKLER

VLADIMIER LUSHNIKOV

SUSAN CONNOR
MORAG MCLEAN
JOHN KOBYLKA

VAUGHAN BAKER

NIKI CHARALAMBOPOULOS
...... COLIN COMEAU

ROB BOULET

RYAN OSTIGUY
LINDA BISHOP
YVONNE PEDIMORE
CHRISTIAN KEARNEY
BOB WAGNER
MATHEW HURST
MEGGAN KENEFICK
DEREK BOBROFF

ROHAN LYAL
KEVIN CLARK

ERIC HEPNAR
JOHN CHASCHOWY
ROGER SMITH

MATT CAMPBELL

MARK“BLUE” ANGUS
.......... TIM FORTIN
.. PAUL“SPIKE” IRVINE

MILO RUSIMOVICH
DIXIE HALLDORSON
MARK BOIKO
CINDY GRAY

TIKU AHLUWALIA



DrIVEIS. et SCOTT CARPENTER
JONATHAN GAUDREAULT
ADRIAN HINCHCLIFFE

CHUCK GREIG

RON HOMMA
Construction Driver ......... ..., BRAD CAMERON
Rigging GripsDriver..............ooiiiiiinn. CAMTHOMSON
RIggING LX. o ANDRE KROUTOV
Set DeC DriVer Lt e TOM GROULX
SPEX DIVl ettt DAN IRWIN
First Aid/Craft Service . ......... ..., RONALD GREY
Craft Service Assistants. ..., BRI DAKU

KATIE LAWRENCE

Animal Coordinator.......... ... ... PAUL JASPER
Head Animal Trainer ......................... ROWAN HARLAND
Assistants to Mr. Spielberg .............. ... ... THOMAS SOBEL
ELIZABETH NYE
AssistantstoMr.Marshall....................... MARY RADFORD
ELIZABETH CHODAR
AssistanttoMr.Mercer.................. LAURA VON SCHLEGELL
Assistant to Ms. Macosko Krieger ......... KRISTEN EGAN O’HARE
Executive In Charge of Post Production........ MARK GRAZIANO
Post Production Supervisor.................... JUSTIN OSTENSEN
Post Production Coordinator................. GUNNAR MCGREW IT
Specialist. ... ALFRED AMARKARIAN

Visual Effects & Animation Created by
WETADIGITALLIMITED

Visual Effects Supervisor ................... WAYNE TAZ STABLES
Visual Effects Supervisor ..., MARK GEE
Visual Effects Supervisor .................. SIMON CLUTTERBUCK
Visual Effects Supervisor ........................ KEN MCGAUGH
Visual Effects Supervisor ................. KEVIN ANDREW SMITH
Visual Effects Producer..................... KEVIN L. SHERWOOD
CGSUPErviSor. . ..o e PAVANI RAO BODDAPATI
CG SUPEIVISOr. ottt ettt e e DANIEL MACARIN
CG SUPBIVISOr. t ittt et e e e LUKE MILLAR
CG SUPEIVISOr. ottt e ALESSANDRO SAPONI
CG SUPBIVISOr. ottt it e e e e GLEN SHARAH
Executive Producer...........oooiiiiiiii i DAVID CONLEY
Creatures SUPervisor . .....ovv i GIOS JOHNSTON
Compositing SUpervisor. .. ........ovvieneun.. DARREN CHRISTIE
Compositing Supervisor. . ............coouu.. ROBIN HOLLANDER
Internal Production Supervisor .............. STEVEN MCKENDRY
Animation Sequence Supervisors. . ............ ALEXANDER BURT

DANIEL ZETTL

Onset Motion Capture Department
JAKE M. CENAC
CHRISTOPHER COWAN

JAKE BOTTING
ADAM CHRISTENSEN

EMMA CROSS JOHAN FROJD
RYAN HEELAN MALIK JAYAWARDENA
IVA LENARD DAVID LUKE
SHEA W. C. MELVILLE GORAN MILIC
BEN MURRAY BENJAMIN ORANGE
PATRICKPETERSON ROHAN SATYANAND

MICHAEL SARKIS MATT TUFFIN
Comp And Lighting Leads

JORG BAIER

JOANNA DAVISON
SABINE LAIMER
MICHAEL OCOBOC
DANA PETERS

DAVID MICHAELSCOTT
GIUSEPPE TAGLIAVINI

ANDREACHRISTIE
JOSHUA HERRIG
YANN LAROCHETTE
DAVID A.OSTLER
SIMONE RIGINELLI
FRANCOISSUGNY
TIM WALKER

Animation And Motion Edit Leads
DERRICKAUYOUNG ELIZABETH GRAY
TOM HOLZINGER AIDAN MARTIN
MERLIN BELAWASSILI) MAERTZ LUISMALAVINPEREDO
MATTHEW RIORDAN

FX Supervisors And Leads

CHRISTINA BRUCE KELVIN CAI
DAVID CAEIRO CEBRIAN BRIAN GOODWIN
LUCAS JANIN CHET LEAVAI
BRETT D. MILLER YANN MOALIC
ALEXNOWOTNY CORNELIUSPORZIG
EDDY PURNOMO SEBASTIANH.SCHMIDT

JONATHANS.SWARTZ

Senior Heads Of Department
RICHARD FRANCES-MOORE
MARCO REVELANT

PHILBARRENGER
MATT MUELLER
JEDRZEJWOJTOWICZ

Senior Production Managers

KRISTIE BRESLIN SAMANTHA HAINES

NICKY MUIR SANDY COCO TAYLOR
MARIKO TOSTI
Animation Department

SVEN ARMUR MICHAEL AERNI
TANSEER AHMED BALAJI ANBALAGAN
KRISTIAN M. ANTONELLI MIKE ASLIN
KIRBY ATKINS SAM BAKER
DEBAPRASAD BHOWMIK EMIL BIDIUC
BLAIR BURKE ANDREW BUTTERFIELD

BILL CAMPBELL
LUDOVIC CHAILLOLEAU
JAMES YUHSIU CHEN

JONATHAN D. CAREY
MICHAELCHEN
TOMT.H.CHOU

RYAN CRONIN CHRISTOPHERDIAS
JULIE A. DRAKE CHRISTINAERDOS
KEVIN ESTEY KATEFORREST
CARLOS FRAIHA CAMILODUARTEFRANCO
SHAUN FRIEDBERG SAGARFUNDE



EMILE E. G. GHORAYEB
MEGHANA GUPTE

JIM HATIBARUA

HUY HO

JOSEPH KIM

TOMKLOC

PRASHANT KOSHY
NAGARAJU KUSUMA
DAVID LAVERDURE
MORGAN LOOMIS

AGATA MATUSZAK
ORLANDO MEUNIER
KERRIE LOUISE MOSS
LUKAS NIKLAUS

GEORGE EDWIN OLIVER JR
FABIANO PETRONI
RAFAEL GONZALEZ QUINONES
ERIC REYNOLDS

REBECCA RUETHER
DIVYESH JAGDISH SHAH
SHUCHI SINGHAL

NICK STEIN

NANCY SU

ISAAC HAISWEE TAN
ALEX GREGORY TELFORD
EDWINATING

ANDREW GIAKHANG TRAN
TIMVAN DER MEl

GARY ZENG

AARON GILMAN
TOBY M. HARUNO
ALEXANDER HEWITT
HYUNKYUNGJUNG
TIM KINGS-LYNNE
SIDNEY KOMBO-K
MAKOTO KOYAMA
U-GENIILAI
ADRIAN LIM
JORGE MANTARAS
THOMAS MEADE
YOHANN MISST
BENJAMIN MULOT

SRAVAN KUMAR NUNNA
ANDREW WILLIAM PARK
LIDIAMARTINEZ PRADO

PAULRAMSDEN

SALVATORE RICHICHI JR

MAHAMADOU SAKO
PAULO SILVAN
JOHN SORE
JEFFSTRUTHERS
VEARASUON

DAN TAYLOR

ALJO THOMAS
THIAGO TIRAPELLE
CLAUDIUSURBAN
LEONWOUD

Lighting Department

JAMES ALDOUS
LESLIE BAKER
ROBERT BLOOM
ZACHARY A. BRAKE
SAM BUI

ANDREAS BYSTROM
HYEMEE CHOI
JOANNA DAVISON
SAMUEL EDWARDS
JOSE FELIZARDO
ROBB GARDNER
SEAN GUSH

RACHEL E. HERBERT
CALEB HOLLAND
MICHAEL JOHNS
BEN STEWART JONES
BALAZS KISS

ROBIN KUYPER

RORY LASSEN

TIANA J. MACKENZIE
MARK MCNICHOLL
MATTHIAS MENZ
MATTHIEU MOLINA
ALESSANDRO MOZZATO
JOHN PAPAFOTIOU
JEREMY PICKETT
ARUN RAM-MOHAN
KURTIS RITANI
AARON ROSS

CHRISTINE ARBOIT
MARK BARBER

DON BRADFORD
TREVOR BRYMER
ROBERT BYRNE
ANTHONY E. CARTER
ALEXIA CUI

TAMIR SAMMY DIAB
STEVE EVANS
ZACHARY FREIDBERG
BRAD GRIFFITHS
JASPER HAYWARD
MATTHEW HICKS
CHANGEUI IM
NATHAN JOHNSON
SANDIP KALSY
MANFRED KRAEMER
VICTOR MINGZHI LAM
MATTHEW LUMB
DAISUKE MAKI

ROSS MCWHANNELL
STEPHANIE METCALFE
MATHEW MONRO
FILIPPO PAGANONI
HELEN PAUL
LOUIS-DANIEL POULIN
ROBERT J. RIDDELL
FRASER ROBERTSON
CHRIS RUSSELL

Vi

ROGER SHORTT

JAYSON SIMPSON

BRETT SKINNER

JONATHAN KYLE SOTHERN
VALERIETAI

BEN THOMPSON

COREY D. WAKELIN-MCDONALD
JOYCEYOUNG

ROBERT SHRIDER
NAVIN SK

CHRISTY E. SNOEK
FREDERIC SOUMAGNAS
MARK TAIT

DANWADE
CHEYANAWILKINSON
MOHAND ZENNADI

Compositing Department

TERENCE ALVARES
PATRICK BERGERON
FLORIN BOIERIU
SEBASTIAN BOMMERSHEIM
JULIAN BRYANT
MIGUEL CARBALLAL
BIMLA CHALL

PAUL CONWAY
JASON CUTLER
GARETH DINNEEN
GEOFFREY HADFIELD
ED HAWKINS

JONNA ISOTALUS
NITANT ASHOK KARNIK
MATTHIAS KLEIN
ZOE LAMAERA
JULIEN LEVEUGLE
VAIBHAV A. MARATHE
GIORGIO MARINO
JAMES MCPHERSON
BEN MORGAN
ALFRED MURRLE
SAM NORMAN

SEAN O’CONNOR
ALEX G. ORTOLL
JESSE PARKHILL
ANGELO PERROTTA
AMARNATH PR
JAVIER ROCA
CAMPBELL ROSE
RICHARD SALLQVIST
GIANFRANCO SGURA
TOMOKO SHIN

MIKE SHIRRA

EVA SNYDER

TIM STERN

ERIC VIDAL

TERRY WU

CHARLIE A. K. ARMSTRONG
ALEXANDER A. B. BERSON

ELLA BOLIVER
JOERG BRUEMMER
BENJAMIN F. BURR
NORMAN CATES
TOM COLLIER
TOMMASO CORONA
MIGUEL DIAZ CACHERO
STORM GEZENTSVEY
ROBERT J.HALL
OLIVER HEINRICH
KORY MARTINJUUL
JOHN KITCHING
KENLAM
JUANPABLO LAMPE
REBECCA MANNING
ELISA MAR FERRE
JAN MAROSKE

LORI C. MILLER

ZAK MORRIS
TAHLNIRAN

PETE O’CONNELL
MARTIN OFORI
FRANCISCO PALOMARES
MASSIMO PASQUETTI
ROLAND PFISTERER
PAULREDICAN
AUSTINRONALD
JILLIAN ROUND
MARKUS SCHNEIDER
ANDREW SHANKS
EYAL SHIRAZI

MARTIN ANDREW SIMCOCK

MICHAELSOLON
JUSTIN VAN DER LEK
SOREN VOLZ

Matte Painting Department

HELEN BLAKE
PETER BUJIDOSO
HYUKIL KWON
EINAR MARTINSEN
JOHN WALTERS

SCOTT BRISBANE
NICK CATTELL
TOSHIYUKI MAEDA
KARL SISSON



GERARDO AGUILERA
VASILIS ANTIPAS
GARY BOYLE

LUCIE CASALE
BRANDON DAVIS
RAHUL DESHPRABHU
DANIEL M. ELLIOTT
FLORIAN HU

KI-HYUN KIM

SEAN SEONGKYUN LEE
SHAUN MARNEWICK

DONALD MCCORQUODALE

ANTON OGNYEV
NIKITAY. PAVLOV
DAVID PICARDA
ANYA SCARPA
STEFFEN SCHUBERT
ANDREW SMYTH
ADRIENTOUPET
MENGDI WANG

FX Department

CODY AMOS
STEFANIE BLATT

NUFFIELD JOSEPH BURNETTE JR.

DOUGLAS D. CREEL
GAELLE DELCOURT
AMY DILWORTH
MATTHEW HARRIS
REN KIKUCHI

LAURA KORVER
TSVETOMIR MARINOV
SARAH C. MATTHEWS
SAMUELJ. MOSES
CHRISTOS PARLIAROS
NICOLAS PETIT
MURALI RAMACHARI
CLAUDE SCHITTER
MARC SMITH
FELIXTELFER

ARPITA VENUGOPAL

BASTIAN WARTENBERG

Heads Of Department

JOHAN ABERG
DANIEL BARRETT
ADAM BRADLEY
BRENTON COTTMAN
GRAEME DEMMOCKS
AREITO ECHEVARRIA

KENNETH C. GIMPELSON

QUENTIN HEMA
TRISTAN McMAHON

WOLFGANG NIEDERMEIER

PASCAL RAIMBAULT
MICHAEL SMALE

ALBRECHT STEINMETZ

CHARLES TAIT
PETE WILLIAMS

Show Production Producer And Manager

Show Production Sequence Managers

GINOACEVEDO
ANTOINE BOUTHORS
LEE BRAMWELL
ALASDAIR COULL
SHAWN DUNN
LUCAFASCIONE
BASSIM HADDAD
MATT HOLMES
DEJAN MOMCILOVIC
EMILIANO PADOVANI
JAYRENNER

CHRISTOPH SPRENGER

JACOB STEPHENS

STEPHEN UNTERFRANZ

........ CLARE BURGESS

JENNY VIAL

.............. KELLY CHOW

LA-RA HINCKELDEYN
ROMY WEBSTER

Show Production Coordinators and Assistants

WILLIAM BISLEY
CALE HETARIKI
JANA JUNGK
PATRICK MILLER
GREG SANCHEZ

NICHOLAS M.GLASSON

GRETA F. HEWITT
KA CHINGLAM
MARGAUX PEACH
MELISSA SPICER

TOM AINGE-ROY
LYSE BECK
KIRSTIN CAMBIE

DESIREE ROSE CHEER

RUBY CUMMING
AARON DOUGLAS
GINGER FLAWS
FILIPPO GASPARINI
DIANA GODO
CHARLOTTE GRAY
STACY HARDING
ERIN HILL

ASHLEY HOLDEN

ORION HOLDER-MONK

SOPHIE INGRAM
KELLY KILGOUR

RICHARD MATTHEWS
MAXIMILIAN GUY MCNAIR MACEWAN

ALICE MILA

KATE E. MILLS
ELEANOR MORRIS
SAMANTHA NIELD
PETI NOHOTIMA
SIBILLA PAPARATTI
JESS AMELIA PLATT
ROBIN PRYBIL
KRIS RICH

MERRIN RUCK
GEORGINA SELBY
EMILIE TALLES

KRYSTALTHOMPSON
RIAAN UNDERWOOD

ARIANA YOUNG

Department

Production
KATRINA BARTON
TOM BUYS
ANDY CAMPION
JARROD SEAN CROSSLAND
JENNIFER DOCHERTY
CHLOE FEODOROFF
SARAH GARVEN
JEN GILLESPIE
ANNALIZA BORBA GOULD
DAVID HAMPTON
MICHELLE S. HEALEY
MIA HIPPY
COURTNEY HOOPER
TIM HOPE
TESSA KERSHAW
CAROLINE MACLEOD
ROBERT MCDOUGALL
ANNA MIDDLETON
AMY MILLER
JACK MORAN
ARWEN MUNRO
DREW NIELSEN
SHANA-MAY PALMER
ROCCO PIERINI
JAIMEE POIPOI
ANDREW RICHMOND
REBEKAHROSS
PENELOPE SCOTT
AREEG SWEIS
ANNE P.TAUNGA
CLELIATRAN
SARAHWILSON

Motion Editing Department

TERESA BARSALI
PRIMOZ BONCINA
HANS BUTLER

VERNESSA COOK SAKEY
SHAHRIAR ADHAM EL KOSHT

RACHEL HYDES

CHRISTIAN KICKENWEITZ
MATTIAS LINDKVIST
JACOB LUAMANUVAE-SU’A

ERIC MEYER
TONY NORMAN
IBAN JOSE PEREZ
DAVE PRECIADO
NICHOLAS RICHTER
FUNNY SCHUTT
ADAM SMITH

ERIK SVENSSON
JESUS RUIZTORRES
DHAWALVORA
GAVIN WILLIAMS

Vil

TONY BODEUX
BENJAMIN BRENNEUR
ANDRE CASTELAO
MARIO DE DIOS BARBERO
OLIVIER FORGEOT
DANIEL KERESZTES

DAN KUNZ

JADE LORIER

CHRISTINE MARTINEAU
CHRISMOSS

PAVEL OCOVAJ
KRISTIAN PETERSSON
ELLEN RAPPENECKER
MARCO ROTH

PAUL SEYB

MARIA VIRGINIA SOTELO
ETEUATI TEMA

RAZVAN VACAR

FAYE WALKINGTON
PETE WOODLEY-PAGE



Previs Department
BENJAMAN FOLKMAN
RANDY LINK
MARCO SPITONI

JULIAN LEGGE
IGNACIO BAYARDO PENA

Motion Capture Department

CHARLOTTE ADAMS DMITRY ALKHIMOV
JOSE ALMEIDA JUNIOR EDWARD CATLEY
RAYMOND CHAN JUSTIN CHAPPELL
DARIUSZ DtUGOSZ LINDSAY GEORGE
ALEX GUREVICH ISAAC HAMON

JOSHUA HARDGRAVE CORRADO IANIRI
MATTHEW KAPFHAMMER RICHARD MCKENZIE
WEI NING MARTIN ORLOWSKI

DANIEL OSTROV
GEORGE REDMOND
YEONGHO SEOL
ROD LEWIS SMITH

PEMERIKA PEMERIKA
MICHAEL SCARPA
SORA K. SEWAMBAR
MICHAEL SPENCE

EWA SZCZEPANIAK JAMES VAN DER REYDEN
HAYLEY WARREN

Art Department
AARON BLACK TIM W. L. DENBY

DARRYL LONGSTAFFE
MICHAEL PANGRAZIO

SANDRA NASCHBERGER

Virtual Art Department

NORMAN ALAN BROWN I MIKE CLEPHANE

CHARLES GOULD AARON HUNWICK
ARTHURIJING LEILAM. MALTHUS
CHRISTOPH DANIEL MEYER PETR PECHAR
DAN POOL KRISTINA RUSSO
JORDAN SHAND SAMTACK
LINHAN YE
Layout Department

JAMES J. BELL AIMEE CAREY

KARHOE CHAN
EVAN CHRISTIE
LIAM FARNHAM

ANTHONY CHIANG
JASON DESJARLAIS
PAMELA HU

BRADLEY JOHN NIKORA NGAROPO
LULU J. SIMON OLAF A. W. SKJENNA
JONAS SPERL JUSTINSTOCKTON
MATTHEW TATEISHI FRASERJOHN WILKINSON
GARRETT N. WINTERS TERESA L. WINTERS
HEUNGMO YANG ROB ZOHRAB
Models Department
MARK EDWARD ALLEN OHKBA AMEZIANE-HASSANI
SHAMUS BAKER MARCO BARBATI
BAYARD SLADE BAUDOIN HAMISH BEACHMAN
BEN BIGIEL ALESSANDRO BONORA
KURT BUTLER DJORDJE CAKOVAN
CEDRIC ENRIQUEZ CANLAS LESLIE CHAN
JUNG MIN CHANG GAK GYU CHOl

ERIK CHRISTENSEN
NATHAN FARQUHAR
MATT FITZGERALD
JASON GORDON
LISA HARDISTY
LAYNE HOWE

ANDREI COVAL
FLORIAN FERNANDEZ
NICHOLAS GAUL
MARK HAENGA
LAURENT HERVEIC
CAJUN HYLTON

PAUL JENNESS KENNETHJOHANSSON
AMBER DAWN KELL ANDREW KUNZEL
SUNJIN LEE THOMASLO
RUTH-ANNE LOVERIDGE BRADLEY MCFLINN
JOHN C. MCGUIRE CHLOE MCLEAN
KAORI MIYAZAWA HYEJINMOON
JAMES MOORE STEVEN MORGAN-HASTIE
KENICHI NISHIDA JAMES OGLE

NIKLAS PRESTON
MIGUEL CASTRILLO RUIZ

RICHARD RAIMBAULT
MARKUS SCHMIDT

SAM SHARPLIN ADAM SHAW
JAMES SHAW HOWARD SLY
JUSTIN STEEL JOHN STEVENSON-GALVIN
MATTEO STIRATI SOMPONG TEEKASATHIEN
ROUHOLLAH TOGHYANI NORI TOMINAGA

DANIEL ULRICH

FABRICE VISSEROT

GWYNETH WALTON

ROGER WONG

CLARE WOODFORD-ROBINSON

PHILVAN DER REYDEN
ANDREJAVUCKOVIC
NICHOLAS WILSON
JOSHUA H. WOOD

Textures Department
GEORGY AREVSHATOV
NED BARRAUD
DANIEL BENNETT
STEVE CRONIN
WILLIAM GALLYOT

ROBERT BALDWIN
KATHLEEN BEELER
SONIA CALVERT
STEPHANIE DUBE
ANDREWISAAC

MELJAMES JOSHUA KELL
LON KRUNG LAURIELACROIX
THOMAS MANSENCAL HERNAN MELZI

ANNASITJAMIR
KEVEN NORRIS

BEN NIGHTINGALE
CARLES PILES

YANN PROVENCHER CATERINA SCHIFFERS
MADELEINESCOTT-SPENCER PETRA STUEBEN
MASAYA SUZUKI REYNOLDTAGORE

JASMINEWONG
VIKIYUNJEONGYEO

PIOTR FOXWYSOCKI

Shaders Department

DAVID ABBOTT

OLIVIER BEIERLEIN

JOE W. CHURCHILL

PRIYAMVAD DESHMUKH

SAMUEL DOYLE

GUILLAUME FRANCOIS

CHRISTOPHER GEORGE

MIKE BAIN

BRITTANY BELL
MICHAEL CURTIS
JEFFREY R. DILLINGER
REMI FONTAN
NIKOLAY GABCHENKO
BRYANT HARDWICK

PAUL HARRIS NGOCHENG
TAEHYOUNG DAVID KIM DMITRI KRASNOKUTSKI
SWEEKIM LAI MATHIAS LARSERUD

FABIO LEPORELLI OLIVIER LESAINT

ALASTAIR MAHER DOUGLAS MCHALE
PHILIP MEYER SIMON DEAN MORLEY
GREG NOTZELMAN HUNTERPARKS
MILTON RAMIREZ NA SONG

Vil



Creatures Department
RUPERT N. D. ASHTON
GLEN CHRISTIE

TRISTAN ALARCON
JULIAN BUTLER

RACHEL N. CRISCOLO JONATHAN DYSART
JENNY C.Y.FONG TIM J. FORBES
NICK GRACE YOSHIHIRO HARIMOTO
TIM HAWKER JOHN HOMER
CHAY DESMOND JOHANSSON KEVIN KELM
BEN KILGORE CARLOS LIN

OLEG MAGRISSO
ANDREW P.MASON

ARNON MARCUS
CHRIS MCCONNACHIE

ANDREA MERLO RICHARDJOHN MOORE
DARREN MORTILLARO MATTHEW MUNTEAN
RUSSELL AUSAGE PEARSALL JENSSCHWARZ
DAVID SHORT PETER SYOMKA
ERICTANG MAX TELFER
TIMTERAMOTO AMY THOMAS
ANIKET A. UJJAINKAR STACY M. YOI

MATTHIASZELLER

Paint and Rotoscope Departments
MARTY T.C. CHUNG
PHILIP FRASCHETTI
PRERANA JAISWAL
MALGORZATA KACA
PORTIA MCLEAN
SETH F. MILLER

RYAN BROOKS
GEORGIA DUMERGUE
KATHRIN GUNTHER
DANNY JONES
SOPHIE MATHEWS
RICKY T. MCMAHON

NAREN NAIDOO LUCITAPEEK
CRAIG DOUGLAS RATTRAY HOLLY INYOUNG SHIN
NATALIE SMITH EDDIESORIA

HANNA MARIJKE STEWART
CORNELIATAN

PRAJEESH THOMAS
ANTHONY WEBB

VUIN SUKUMARANNAIR
GARETHIJ.V.THOMAS
TARQUIN VOSPER

Editorial, Imaging And Data Resource Departments
DANIEL ASHTON NICKBOOTH
JOERG W.BUNGERT JAKE CHAPMAN-OLSEN
AARON CUBIS ROBERT DIXON
BEN HATTON DYLAN THOMAS HERKES
JONATHAN D. MARTIN NEIL MAYO
TOM MCHATTIE JAMES MEIKLE
STEPHEN ROUCHER AMBER MARIE SMITH
ANGUS WARD

Camera and Onset Departments

SONIA BASS EAMONSAMUELDUNCAN
LUDOVIC FOUCHE ADAM HARRIMAN
LARS KRAMER MARCA.J. LANDRAIN

JASON LOCKE IBRAHIMS.Z. MAGDY

GARTH MICHAEL PETERSALTER
JAMIE S. TELFER JON THORSEN
ADRIAN VERCOE GLENNWELLS

MARZENA ZAREBA

Simulation, Rendering And Research & Development
ALAN CHAMBERS SHANE COOPER
TOMAS DAVIDOVIC MARC DROSKE
JOHN FARROW JOHNWILLIAMHARNAGEL
MARK LEONE JADE MANSUETO
TOM MATTERSON ROBERT K. O. MCLEOD
YOUNGBIN PARK TYMONPITTS

NIALL RYAN JIRI SCHLEMMER
JORGE SCHWARZHAUPT PAOLO EMILIO SELVA
BRIAN SHARPE ANDREW SIDWELL
ANDREW STYLES ANDREA WEIDLICH

Supporting Departments

STEVE BAYLISS ERINA CHAMBERLAIN

JORDAN FAULKNER DAVEGOUGE
VANESSA GRAY MIKE GUNN
JAMIE HAUGH IAN JACK

THOMAS KEAR

ARCHIE KONING

ALISON LEARNED-WOLF
DANIEL MARWICK

AMY MINTY

GABRIEL PAGE

CLINTON SCOTT
IRAIAWHAKAMOE
DAVID WRIGHT

HEATHER KINASTON-SMITH

ANDREW LAMBERT

SALLY MAINLAND

VAUGHAN C. MAYCLAIR
POPPY O'DOWD

SAMUELALEXANDER PAGE

NATASHA TURNER

SARAH ELIZABETH WOOD

Previsualization by THE THIRD FLOOR, INC.

....................... JOSH WASSUNG
MARK NELSON

Previs Creative Supervisor
PrevisSupervisor. ....... .. i i

Previs Artists

MARIA SERRANO DUSTIN KIMMICH
STEVEN TOM DANIEL MCCUE
DAVID WEINSTEIN DAVIDBOHORQUEZ
MOTOKINISHII PATRICKSCANLAN
DANIEL HEDER JOHN HASBROOK
LEON GITTENS JOSEPHCIVITATE

PAT GEHLEN

GAEL HARLOW
GIANCARLO VOLLUCCI
JOSHUA GRIDLEY

JUSTIN FALGOUT
RAFFAELDICKREUTER
DAN TINDELL

Storyboard Artist. . ... DOUG LEFLER
Previs Producer........ ..o KERRY SHEA
PrevisEditor....... ... TREVIN MATCEK
Previs Assoc. Production Manager CLAVER KNOVICK
Previs Coordinators ............ccoviiineiiiinnannn, LIZ MONTES
EMILY DEVITT

Design and Model Making by WETA WORKSHOP LTD

RICHARD TAYLOR

Design and Manufacturing Supervisor

HeadofDesign ... RIK ATHORNE
Workshop Supervisor ... ROB GILLIES
Models Supervisor . ....... ... STEVEN SAUNDERS
Models Photography. ........ ... ..o, STEVE UNWIN



Concept and Creature Artists

ANDREW BAKER GUS HUNTER
JOHNNY FRASER ALLEN CHRIS GUISE
GREGTOZER CHRISTIAN PEARCE
NICHOLAS KELLER PAUL TOBIN
DANIEL FALCONER WILLIAM BENNETT
JEREMY HANNA REBEKAHTISCH
Production Team
HAYLEY GREY TASHAGUILLOT
BEN HAWKER DANIELLE PRESTIDGE
Model Makers

PATI AHSUE EMMET DAVEY
ANTJE GOEHRING JOAQUIN LOYZAGA
DORDI MOEN MAURO SANTINI
ABIGAIL SMITH

3D Conversion by STEREO D

Stereo Executive Producers.................... WILLIAM SHERAK
AARON PARRY
MIKE GUNTER
Stereographer ... YOICHIRO AOKI
Producer. ... TIMMY BRODERICK
Stereo SUPervisors .. ..vv i JEREMY CARROLL

BHANU PRAKASH

Production Supervisor VINCENT DEFEBO
Finaling Supervisors. . ..., RUSSELL MCCOY
PRASANNA KODAPADI

BRIAN SCHULTZ

Depth Supervisor ........... ... ROY MANN
Roto Supervisor. . ... DANIEL SCHREPF
Head of Stereography........................ GRAHAM D. CLARK
VPof3DTechnology ........................o... NIZAR THABET
VP of International Production Services . ......... PRAFULL GADE
VP of Production, Animation ....................... JOHNNY FISK
Stereoscopic Post Executive ................... MILTON ADAMOU
Global Production Manager..................... EVAN JACKSON
Senior Producer. . .......covveiiiiie i ADAM SCHARDEIN
Asset Producer. . .......ccoviiiieiiiiii MICHAEL ANDERS
Line Producers. ..o CHRIS TREICHEL
SHAMITHA SURENDRAN

Senior Stereo Editors. ... DAVE WATRO
MEETAL GOKUL

Post Production Manager ................c.oooi.t. DEREK PRUSAK
Finaling Manager.............coiiiiiiiinann.. REBECCA KRAMP
Depth Manager. .......cooviiiiii i, JESSICA SHARP
RotoManager ...t MATTHEW GILL
Ingest/Delivery Manager.................covuun. TIM JOHNSON
Creative ServicesManager .............ccovvun... LINDSEY KAISER
Executive Assistant to Aaron Parry............. JEREMY LANDERS
Executive Assistant to Mike Gunter.......... REBECCASEAMANS

Production Coordinators

STEPHANIE PHIRA SIDDIQUE ZAYN JINAH
KAREN THERESE CONNOLLY NOELLE CYR
STEVE STRANSMAN LUKAS STABILE

BRENDA GRAJALES

Depth Leads

ANJEL ALCARAZ KYLE HARDIN
ELIZABETH MILLER HOLLY GUNN
ALEXANDER HEFFNER JAMES CLOWATER

JASON BOMSTEIN JEREMIAH FINN

Sr. Depth Artists

ANASTASIA WATSON JOSEPH GONZALES
PHETS PHONASA DANEWYLIE
ALEKS JUSTESEN ERICTIMM
RotoLeads. ..o e MAGGIE BALACO
RAPHAEL OSEQUERA

GEORGE CHURCH
Finaling Leads
VICTOR FERNANDEZ
PETER MACHUCA
TYLER HALLE

YAEL MAJORS
DANA PASSARELLA
VARUNA DARENSBOURG
Sr. Finaling Artists

COREY ALLEN STEVEKAELIN
HARSIMMAR SINGH BOBAL ANDREW TINKLER
CINDY LIU PARKER SMITH

International Production
KRISHNA PRASAD
YOGESH KHEDHKAR
DEO ASHISH

ANILRAJ JASHUA
R.PARTHASARATHY
SOURABH DHARMPURIKAR
International Artists
SHAILENDRA JAISWAL
GOKUL NIVRUTTI MAHAJAN
AJIT MOHAN NIKAM
DIVESH VISHWAKARMA
ANSHU TYAGI RAJIV SINGH
ADITI JOSHI VISHALTYAGI
DNYANESHWAR B. PATIL SHAIKH SHOAB MOHAMMAD AYAZUDDIN
ROHAN RAGHUNATH PATIL RAVI DHANWAL
SWAPNIL JANGAM VIVEK KUMAR SING
THAILRAJU SHRI BINDU MADHAV  HITESH KUMAR R PARDESHI 3D

BHANU PRAKASH

TARUN JOSHI

SADEV ARJUN PADMUKHE
YOGESH GUNJAL

Technology Managers ..................o.... VAL DELA ROSA
MIKE KNOX
Pipeline Supervisor ..., CHRIS MONTESANO
PipelineTD . ... e RUSTIN DEVENDORF
FinalingQClead...........c.oiiiiinnnnnn.. CHRIS MYERCHIN
Element QCSUPErvisor. . ....ovviiiiiiiii i LES FOOR
Ingest/Delivery Coordinators . .............. REBECCA ANDERSEN
VACHAGAN SUKIASYAN

LEILA TILGHMAN
JAKEDEE-MCKOY

Element QC Coordinator ................ ...t CARA HINDLEY

Element QCArtist......... ..., JOSHUA GENGLER

Datal/O .o NIKI PATTERSON
Software Development Manager...................... JILL ISNER

Software Development
CAMERON SMITH
SHARNAYV BANIK
DEEPAK TEWATIA

RON CHOI
MICHAEL MCCARTNEY



SCOMNG MIXEI . o vttt SHAWN MURPHY 80 HERTZ STUDIOS, Manchester

Scoring Crew ADR MIXEr .« vttt e e e GEORGE ATKINS
ROBERT WOLFF ADAM MICHALAK ADRCoordinator.............ovuiiiiiiiiiinnn.. SOPHIE ATKINS
DAVID MARQUETTE GREG DENNEN ADRAssistant............ccoiiiiivenn... SARAH DE LISLE WELLS

GREG LOSKORN
HARBOR PICTURE COMPANY

Flute SoloS by. . oo HEATHER CLARK  ADRMixer...........ooooiiii e, BOBBY JOHANSON
Music CONtractor. . ..o SANDY DECRESCENT ADRRecordist.......covviinivneennieiinnnn. MICHAEL RIVERA
Music Preparation. ................ JO ANN KANE MUSIC SERVICE  ADR Coordinator.........oviiiiininiiiinennnn TRICIA SCHULTZ
Music Librarian ... MARK GRAHAM
Recordedat............ SONY PICTURES STUDIOS, Culver City, CA TOM-TOM STUDIO, Budapest
ADRMIXEIr « vttt e GERGO DOROZSMAI
Post-Production Sound Services by
SKYWALKER SOUND DELUXE TORONTO
a Lucasfilm Ltd. Company ADRRecordist. ...ooovvviii i DEVIN DOUCETTE
Marin County, California Project Manager . ...t JAMIE GOULD
Project Coordinator..............cooviiiinnn... NATALIE SEGRETI
Additional Sound Design &
Re-Recording Mixer................. CHRISTOPHER SCARABOSIO SONY PICTURES STUDIOS
Sound Effects Editors. . .............oiiin... ADDISONTEAGUE ADRMiIxer..........oooiiiiiiiiii ., HOWARD LONDON
KYRSTEN MATE
Dialogue/ADR SUPEIVISOr ... vvueeiei e, RICH QUINN  Digital Intermediate by............... ... ..., TECHNICOLOR
Dialogue EdItors . ... .ovvtveeee e BRAD SEMENOFF Supervising Digital Colorist. ................... MICHAEL HATZER
BRIAN CHUMNEY  Second Colorist.....covvuueininiiiiiiiananen., CHRIS JENSEN
Foley SUPEIVISOr . ..o\ e vttt KEVIN SELLERS ~ Digital Intermediate Producer ...................... BOB PEISHEL
Foley EdItOrs. . ..ot LARRY OATFIELD  Digital Intermediate Editor .............. EVERETTE JBOB WEBBER
DEE SELBY Second Digital Intermediate Editor ............. MARK SAHAGUN
Assistant Supervising Sound Editor.......... DUG WINNINGHAM  ProjectManager .........ccoviiiiniiiiinnennnnnnn LADD LANFORD
Assistant Dialogue Editor. .................... QIANBAIHUIYANG RotoArtist. ... GRAY MARSHALL
Apprentice Editor . .. ......oviii CAMERON BARKER Theatrical Dailies Colorist. . ........................ JOHN VLADIC
Foley Artists .. .ovoer ettt JANAVANCE  Dailies Color Assist ...............o.ooiinet. CORY PENNINGTON
DENNIE THORPE Theatrical Dailies Producer.................. DENISE WOODGERD
Foley MIXer ..o v vt CHRIS MANNING  On Location Services Engineer ................... KENNY VICENT
Assistant Re-Recording Mixer. ..................... TONYSERENO  DataTechnicians...................covin... DEREK SCHNEIDER
Engineering Services. .. .......ovuiuiininnennnnn.. SCOTT LEVINE PAVEL DVORAK
Digital Editorial SUPPOrt. ... ..ot NOAH KATZ CHRIS MCGREGOR
Post-Production Sound Accountant .. .............. CATHY SHIRK CAMERON WEAVER
ClIENt SEIVICES « . vttt e et e et EVA PORTER REBECCA MAURER
Scheduling ... oo CARRIE PERRY JOSH MCKIERNAN
Skywalker Sound Executive Staff
General Manager . ......oooe e, JOSHLOWDEN  ProductionClearances ..........c.coovvivunn.n. ASHLEY KRAVITZ
Head of Production .. .........ovuiririeieeiaanen.n, JON NULL CLEARED BY ASHLEY, INC.
Head of ENgineering . ........ooouueuneeennnnn... STEVE MORRIS Music Clearances ...............oo.... SESSING MUSIC SERVICES
Post Production Facilities Brand Manager ............................. HEATHER ROVEGNO
Providedby. .......... ... .ot 20TH CENTURY FOX STUDIOS
RECOPAISE .« vttt e e e e RYAN COLE UNITED KINGDOM UNIT
Re-Recording Engineer. ..., TOM LALLEY
ADR Voice Casting ..........cooviiiiiinnnn... BARBARA HARRIS  Unit Production Manager/
Supervising Location Manager . .................. DAVID BRODER
ADR Services Provided by
Production Manager................covveei.n. SAMANTHA WAITE
THE WALT DISNEY STUDIOS, Burbank
ADRMIXEY .ottt DOCKANE UK Key Second Assistant Director. ............... EMMA HORTON
ADRRecordist ..., JEANNETTE BROWNING
Art Director .. ..o REBECCA MILTON
SHARPE SOUND STUDIQOS, Vancouver Assistant Art Director ................... LAUREN BRIGGS-MILLER
ADRMIXEIS . oo ee ettt e MATTEW DAWSON
EMILY HALBERSTADT B CameraOperator...........c.ccvvvunveunnn.. OLIVER LONCRAINE
First AssistantBCamera.............. SEBASTIAN BARRACLOUGH
Second Assistant ACamera...............oou... CHRIS MCALEESE

XI



Second Assistant B Camera ARCHIE MULLER

A&BCameraAssistant. . ..., SAM IRWIN
DITAssistant. . ... IAIN THOMSON
Production Sound Mixer .........ccvviiiiiiniinin.. TIM FRASER

JASON BENNETT
NICK KENEALEY

Boom Operator
Video Playback Operator

LightingGaffer........... ... i .. PAT SWEENEY
Lighting Best Boy . ......vvvuiieiii e MARTIN CONWAY
Electricians . ... GREG WHITBROOK

JONNY FRANKLIN
CALLUM COLLINS
JOHN MALANEY
GENKI MCCLURE
Rigging Chief Lighting Technician DAVERIDOUT

KeyGrip ..o GARY HUTCHINGS
BestBOY Grip .o SIMON THORPE
Property Master. ... NICK THOMAS
Standby Props . ... PHILLIP BULL

CHARLIE MALIK

Props DriVer « o BUTCH SCOTT
STEPHEN HUTCHINSON
MIKE KELT
................. IAN CORBOULD
CHRIS REYNOLDS

BRUCE MAYHEW
MIKE CROWLEY
....................... JARO KOLENIC
PHIL MCLAREN

WILL WYATT

ADAM SAWATZKI
............... MIKE HUNTER
ALISTER REYNOLDS

Special Effects Supervisors

Special Effects Lead Technicians

Special Effects Senior Technicians

Special Effects Technicians

Special Effects Assistant Technicians

Military Standby ANDREW FLETCHER

Key Costume Standby. ....................ooot. CRISTY WATSON
CostumeStandby......... ..o BEN ALLARD
Costume Buyer ...t FIONA MCCANN
On-Set Costume PA. ... ... i GEMMA BATES
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first time to bring Dahl’s beloved classic “The BFG” to life on screen. Directed by Spielberg,
“The BFG” tells the imaginative story of a young girl and the giant who introduces her to the wonders
and perils of Giant Country.

The talents of two of the world’s greatest storytellers — Roald Dahl and Steven Spielberg — unite for the

THE STORY

In the middle of the night, when every child and

every grown-up is in a deep, deep sleep, all the dark

things come out of hiding and have the world to

themselves. That’s what Sophie, a precocious 10-

year-old, has been told, and that’s what she believes

as she lies sleepless in her own bed at her London

orphanage. While all the other girls in the dormitory

dream their dreams, Sophie risks breaking one of

Mrs. Clonkers’ many rules to climb out of her bed,

slip on her glasses, lean out the window and see

what the world looks like in the moonlit silence of

the witching hour. Outside, in the ghostly, silvery

light, her familiar street looks more like a fairy tale

village than the one she knows, and out of the darkness comes something long and tall...very, very tall. That
something is a giant who takes Sophie and whisks her away to his home in a land far, far away. Fortunately for
Sophie, he is the Big Friendly Giant (BFG) and nothing like the other inhabitants of Giant Country. Standing 24-
feet tall with enormous ears and a keen sense of smell, the BFG is endearingly dim-witted and keeps to himself
for the most part. His brothers are twice as big and at least twice as scary, and have been known to eat humans,
but the BFG is a vegetarian and makes do with a disgusting vegetable called Snozzcumber.

Upon her arrival in Giant Country, Sophie is initially frightened of the mysterious giant, but soon comes to realize
that the BFG is actually quite gentle and charming, and since she has never met a giant before, she is full of
guestions. BFG brings Sophie to Dream Country where he collects dreams and sends them to children, teaching
her all about the magic and mystery of dreams. With each having been on their own in the world up until now, an
unexpected friendship blossoms. But Sophie’s presence in Giant Country has attracted the unwanted attention
of the other giants, who have become increasingly more bothersome. Sophie and the BFG soon depart for
London to see The Queen and warn her of the precarious giant situation, but they must first convince her that
giants do indeed exist. Together, they come up with a plan to get rid of the giants once and forall.



Amblin Entertainment, in association with Walden Media, presents the fantasy adventure film “The BFG,” the
first-ever motion picture adaptation of Roald Dahl’s resonant tale of childhood, the magic of dreams and the
extraordinary friendship between a young girl and a big friendly giant. Directed by three-time Academy Award®
winner Steven Spielberg, the film reunites the director with his Oscar®-nominated collaborator on “E.T. the Extra-
Terrestrial,” Melissa Mathison, who adapted the children’s author’s timeless adventure for the big screen. “The
BFG” is produced by Spielberg, p.g.a., Frank Marshall, p.g.a., and Sam Mercer, p.g.a., with Kathleen Kennedy, John
Madden, Kristie Macosko Krieger and Michael Siegel serving as executive producers.

The film stars three-time Tony Award®, two-time Olivier Award and Oscar® winner Mark Rylance as the Big
Friendly Giant; newcomer Ruby Barnhill as Sophie, the orphan who befriends him and is swept into a world of
rampaging giants; Penelope Wilton as The Queen; Jemaine Clement as Fleshlumpeater, the most fearsome giant
from Giant Country; Rebecca Hall as Mary, The Queen’s handmaid; Rafe Spall as Mr. Tibbs, The Queen’s butler;
and Bill Hader as Bloodbottler, another unruly giant from Giant Country.

The creative team is comprised of some of Spielberg’s longtime collaborators, including: two-time Oscar®-
winning director of photography Janusz Kaminski; two-time Oscar-winning production designer Rick Carter;
three time Oscar-winning editor Michael Kahn, A.C.E.; and Oscar-nominated costume designer Joanna Johnston,
with legendary five-time Oscar winner John Williams composing his 24th score for a Spielberg-directed film.

Joining them is two-time Oscar® winner Robert Stromberg as production designer and four-time Oscar winner
Joe Letteri from Weta Digital, the visual effects company founded by Peter Jackson, as senior visual effects
supervisor.

THE JOURNEY BEGINS

For more than 40 years, Steven Spielberg
has been sharing his stories with audiences
across the world, introducing an array of
extraordinary characters into the culture
and sweeping generations into worlds that
are at once wondrous, frightening,
charming and palpably real. Roald Dahl’s
seminal tale of the friendship between a
young girl and a mysterious giant seemed
perfectly aligned with the filmmaker’s
own body of work, and while it may have
seemed destined that Sophie and the BFG
would one day find their way into
Spielberg’s care, it would be decades following the book’s publication before the journey would actually begin.

Dahl’s “The BFG” was first published in 1982, the same year Spielberg’s own story about an unusual and
transformative friendship, “E.T. the Extra-Terrestrial,” captured the hearts and imaginations of children and
adults alike. The British author is one of the world’s most creative, mischievous and successful storytellers,
someone who understands the inner lives of children and has a knack for creating characters that kids could
relate to and storylines that kept them involved.

His ability to combine the fantastical with the frightening and place children as the heroes of his innovative



stories, and adults as the villains, is unrivaled in the literary world. While Dahl’s stories recognize that life can be
difficult and sometimes scary, that there is good with the bad, he never patronizes his readers.

Producer Frank Marshall (“Jurassic World,” the “Bourne” films) says, “Dahl’s stories are not just happy-go-lucky
fantasies. There’s a lot of humor to them, but there’s also a little bit of a dark side. He walks on the edge. They’re
a little scary, and | think that’s what appeals to people.”

Spielberg agrees, saying, “It was very brave of him to introduce that combination of darkness and light which
was so much Walt Disney’s original signature in a lot of his earlier works, like ‘Dumbo,” ‘Fantasia,” ‘Snow White’
and ‘Cinderella.” Being able to be scary and redemptive at the same time, and teach a lesson, an enduring lesson,
to everyone—it was a wonderful thing for Dahl to have done, and it was one of the things that attracted me to
want to direct this Dahl book.”

“The BFG” is the story of the two lonely souls who, in finding one another, create their own home in the world,
which is a consistent thread in Spielberg’s rich body of work. “Steven has always gravitated towards stories about
families, which is one of the reasons his films have resonated with so many people,” says executive producer
Kathleen Kennedy (“Star Wars: The Force Awakens,” the “Indiana Jones” films).

Kennedy and Marshall were familiar with
many of Dahl’s other books like “Charlie and
the Chocolate Factory,” “James and the
Giant Peach” and “Matilda”—which have
sold over 200 million copies worldwide—
but neither had read “The BFG.” It wasn’t
until a chance encounter on the set of “Milk
Money” in 1993 that Kennedy read it for
herself and realized that Spielberg, their
longtime friend, colleague and collaborator,
was just the person to appreciate the scope,
playfulness and sheer invention of Dahl’s
book.

Spielberg has been a fan of Dahl’s for years, and in fact had read the book to his own children when they were
younger. “It’s a story about friendship, it’s a story about loyalty and protecting your friends and it’s a story that
shows that even a little girl can help a big giant solve his biggest problems,” he says.

Dahl created stories to tell his children and grandchildren, but was always hesitant to write any of them down,
something with which the director could relate. “When | told my kids stories that they were especially fond of,
they would beg me to make a movie about it,” Spielberg says. “Fortunately Dahl did eventually agree to share his
stories with the world, and we’re all the better becauseof it.”

“The BFG” is enormously popular around the world, and to date has been published in 41 languages. It was also
Dahl’s own favorite of all his stories. While the author passed away in 1990 at the age of 74, the producers forged
a relationship with his widow and had many conversations about how important the book was to Dahl and
whether or not a movie was even realistic. “We talked a lot about whether it would be better as animation or
live action, because at the time, none of the technology that we were talking about using even existed,” explains
Kennedy.



Butfirst, the producers needed a screenwriterto spin Dahl’s delightfully simple bookinto a full-length screenplay—
someone with a special skill and instinct for children’s stories—and for that they turned to friend and colleague
Melissa Mathison (“The Black Stallion,” “The Indian in the Cupboard”). “Melissa was the first and only writer we
thought of,” says Kennedy. “Her gifts as a writer and her particular sensibility were essential to bringing Dahl’s
visionary tale to life.”

When reading Dahl’s book, the screenwriter was drawn to the bond between Sophie and the BFG. “It is a very
sweet relationship,” she said, “But they actually start off a little combative and are suspicious of one another
and even have their own little power struggles. But from the moment they have a plan and move forward as
partners, there’s just so much love between them. It’s a wonderful little love story.”

Mathison visited Gipsy House, Dahl’'s home
in Buckinghamshire, England, on numerous
occasions, where she was given access to
the author’s library and study. There, she
explored the life and works of this
extraordinary writer so as to chart her own
pathintothe wild, funnyandrich landscape
of his imagination, which provided her
with a foundation for capturing the spirit of
Dahl’s adventure, further honing its sense
of place and capturing the relationship at
its heart in ways that would both build
upon and honor “The BFG.”

Of utmost importance to the filmmakers was remaining faithful to Dahl’s voice, keeping consistent with the
author’s rhythm, language and interaction between his characters, all of which were uniquely his. “I tried to use
Dahl’s dialogue verbatim as much as possible,” Mathison said. “We didn’t want to tamper with the tone.”

The script did present numerous challenges for the writer, however. “In a strange way, not much happens in the
book because it really is about their relationship,” said Mathison. “There’s no dramatic drive to it. Their decision
to try and get rid of the giants happens pretty easily and quickly, and there was an episodic quality to the
chapters. It wasn’t as story-driven, so we needed to create a narrative.”

Just as the filmmakers anticipated, Mathison took a personal approach to the material, maintaining the
relationship between the scrappy orphan and the word-jumbly giant as they took on their big adventure. “My
imagination was invested in the two of them,” she said. “Everything needed to be centered on their relationship.”

“Melissa took Dahl’s book and did the most extraordinary but faithful translation, with a magic only Melissa
possesses,” says Spielberg.

Once the script was completed, Mathison would remain involved with the film throughout principal photography.
Spielberg occasionally needs to make changes to the script while filming and wants the writer’s voice there to

bring the characters alive. “Melissa was there on the ‘E.T. set every day and every day on ‘The BFG,”” says
Spielberg. “So I've been very fortunate to bookend our relationship with two stories that came from her heart.”

He continues, “l have not had a chance to mourn Melissa, because she’s been so vibrant and real to me, in the
cutting room, on the scoring stage, in the dubbing room—she’s just always been there with me, so because of



that, it’s going to be hard when | have to let ‘The BFG’ go, because then | have to let Melissa go, too.”

A DISNEY CONNECTION

“The BFG” marked somewhat of a departure for Steven Spielberg. He explains, “I’'ve been very blessed to have
had all kinds of beautiful experiences telling stories. I’'m hesitant to emphasize one story over the other because
they have all had tremendous value to me. But | think the number of historical movies that I've been making—
films like ‘Lincoln,” ‘Bridge of Spies’ and then going further back to films like ‘Amistad’ and ‘Schindler’s List’—have
kept me fettered to the accuracy of telling a historical story.”

“So being able to escape into the world of dreams and imaginations has been a dream in itself,” he continues.
“That makes ‘The BFG’ special, because it was my escape into what | think | kind of do best, which is just let my
imagination run away with itself.”

According to Spielberg, he was raised on Grimm fairytales and they were very dark and very frightening with no
redeeming social value whatsoever. “They were almost object lessons for kids, but Dahl and Disney both
subscribed to the precepts of children’s folklore and embraced the darkness, because what is a fairytale without
a dark center?” he says. “Without that dark center, where is the redemption, and how do you bring all of us out
from the bowels of a nightmare into the most beautiful, enchanting dream we’d ever seen?”

The fact that Dahl chose a young girl as his protagonist in “The BFG” was something the director appreciated as
well. Sophie is a strong girl who does not take no for an answer and is not intimidated by someone who is six
times bigger than she, and the character is similar to strong females who are at the center of many Walt Disney
films.

“Snow White and the Seven Dwarfs” has always been Spielberg’s favorite Disney film. “I saw it in a movie theater
during its ninth revival when | was only seven or eight years old and it really stuck with me. | can still remember
being so frightened and terrified, but at the same time, so satisfied with that amazing ending.”

Roald Dahl and Walt Disney actually met in April of 1943 to discuss a number of projects, one of which was “The
Gremlins,” one of Dahl’s first stories. The film was eventually shelved, but was later released as a book by Disney
and Random House with all proceeds going to the Royal Air Force Benevolent Fund. The book did go on however,
to serve as inspiration for the 1984 film “Gremlins,” which, coincidentally, was produced by Spielberg.

The filmmakers were all in agreement that “The BFG” felt like a hybrid between a classic Disney film and a movie
from Amblin Entertainment (the production

company Spielberg, Kennedy and Marshall

founded in 1981), so they were thrilled

when the studio greenlit the film in the

spring of 2015, making “The BFG” the first

Walt Disney film to be directed by Steven

Spielberg.

“There’s a level of expectation that fans and
audiences of Walt Disney movies expect,”
says Kennedy, “And we’re proud to have the
film attached to such astudio.”



CASTING THE BIG FRIENDLY GIANT

It was on the first day of filming “Bridge of Spies,” Steven Spielberg’s dramatic Cold War thriller, that the director
realized he had found his BFG. Renowned stage actor Mark Rylance, whose credits include TV’s “Wolf Hall” and
the acclaimed stage productions “Twelfth Night” and “Jerusalem,” among others, was playing convicted Soviet
spy Rudolf Abel, a character far removed from that of the sweet but simple giant depicted in “The BFG.” While
the director was aware of Rylance’s profound range as an actor, and in fact had been following his career for
some time, something else clicked that day.

“Mark would go into complete character transformation when the camera was rolling,” says Spielberg, “And
while he is one of the greatest stage actors ever, it was the Mark in between takes that really touched my heart.
It was then that | knew he could do anything.”

Spielberg continues, “I could have made ‘The BFG’ with actors on oversized sets using a digital blend, but |
wanted the giants to look beyond human. The only way | could capture magic with the giants was to animate
them based on the performances of the actors | was casting and have the animation be super-photorealistic.”

At 24-feet tall, the BFG is the smallest of the giants in Giant Country (his brothers range in size from 39-feet to
52-feet), but he is also the kindest. He speaks Gobblefunk, reads “Nicholas Nickleby” by Dahl’s Chickens and
catches dreams which he shares with children as they sleep. “The BFG is a vegetable-eating, peaceful giant,” says
screenwriter Melissa Mathison. “Even though he detests Snozzcumber, he eats it, almost as if contrition for the
fact that his fellow giants eat children.”

Rylance was immediately inspired by Mathison’s script, and says, “Melissa added some twists and turns and
made Dahl’s original story much more dramatic, in a way that gives you more of a chance to see the friendship
develop.”

“He is just misunderstood,” Rylance continues. “The BFG and Sophie are both isolated beings, and they find a
friend who understands them, maybe better than they do, and those are the best kind of friends. That’s part of
the great love and friendship they have for each other.”

FINDING SOPHIE

The central heartbeat of the story is the relationship between the BFG and Sophie. Newcomer Ruby Barnhill plays

Sophie, the curious and compassionate young orphan who is whisked out of her bed and taken to Giant Country,
but finding a young actress to play such a
significant role was a daunting prospect.

The character of Sophie, who was named
after Dahl’s first granddaughter, can’t be
pushed around. “She is one of the strongest
female characters | think | have ever had in
one of my films,” says Steven Spielberg. “She
gives so much hope and encouragement to
BFG.”

For six months the filmmakers looked at



thousands of girls varying in age and experience, but when the
director saw 9-year-old Barnhill, a schoolgirl from Knutsford in
Cheshire, England, her audition stopped him dead in his tracks.
“There was just something about her,” Spielberg says. “She is
fascinating and incredibly talented, and just perfect for this role.”

The filmmakers set up a meeting between Barnhill and Mark
Rylance where they spent an hour and a half improvising, and they
knew they had found their Sophie. “They immediately hit it off and
have amazing chemistry together,” executive producer Kathleen
Kennedy says. “They would play table tennis and basketball
between shots, and were basically inseparable.”

According to Barnhill, “I did about five auditions in London and
Berlin where | pretended to be Sophie, so it was just soincredible
when | heard | got the part. | could hardly breathe.”

The young actress was drawn to the relationship between her
character and the big friendly giant. She explains, “The BFG has
had his heart broken, and he’s actually quite sad most of the time.
And obviously his brothers are horrible to him and they bully him
around all the time and call him a runt. Sophie is lonely and alone
in the world just like the BFG...they are actually both orphansin a
sense.”

Producer Frank Marshall agrees, saying, “The BFG doesn’t really
have anybody and doesn’t think he needs anybody, and Sophie feels very much the same way. And it’s not until
the two come together that they both realize that they actually really do need other people.”

“Ruby is a very imaginative young woman and just a complete natural actress,” says Rylance. “I learned from her
really, as you do from all the young people. Her ability to take very complicated technical notes from Steven and
make them natural is just miraculous, just remarkable.”

And the feeling was mutual. “Working with Mark was really lovely. He’s always got a smile on his face and he’s
kind to me all of the time,” Barnhill says. “And, | think we have quite a good relationship, almost like Sophie and
the BFG.”

“Ruby is fantastic,” adds Kennedy, “But that’s always been one of Steven’s gifts: his ability to cast children and to
recognize those qualities that audiences will find captivating.”

The director creates an atmosphere of safety, comfort and security for the child. He explains, “l don’t talk to them
like I'm the principal of their school, or a strict parent, we just basically engage in conversation. We just talk, not
about the work at hand, but about how they are feeling or what they are doing at that time. It makes them feel
like they are someplace very familiar. And that is the best way to get truth and authenticity from a child actor.”



THE HUMAN BEANS

The first and only person Steven Spielberg pictured as The Queen in “The BFG” was British actress Penelope
Wilton (“The Best Exotic Marigold Hotel,” “Pride & Prejudice”). He was taken with her performance as Isobel
Crawley in the hit PBS television series “Downton Abbey,” and knew she would be perfect.

Wilton was honored to even be considered for the role. “l was a bit amazed, because | didn’t even know Steven
Spielberg knew who | was,” laughs Wilton, “But | would love to work with him any time. Steven leaves you alone
to do your work...he doesn’t tell you what to do, he sort of tempers what you do. He nudges you when he sees
you doing something he likes and if you’re doing something too much, he’ll nudge you back.”

It is The Queen who is the crucial component to Sophie’s plan, which is to enlist the majester’s support and
permanently get rid of the disruptive giants so that the BFG can lead a peaceful life. Wilton was especially
impressed with Mathison’s screenplay, saying, “The emotional content between the characters is so real. And
it's terribly witty.”

Actress Rebecca Hall (“The Gift,” “Iron Man 3”), who was cast as Mary, The Queen’s handmaid, agrees, saying “I
loved how Melissa managed to remain completely faithful to the spirit of ‘The BFG’ while also adding a lot of
little personal touches.”

Hall has a very personal connection to Roald Dahl’s book. “As a child it was the first book | was able to read by
myself. Around that same time | also did a TV program in London where | played a character named Sophie, and
even though it had nothing to do with the book | have distinct memories of fantasizing that | was actually the
Sophie from ‘The BFG.”

In the role of Mr. Tibbs, The Queen’s butler, the filmmakers cast British actor Rafe Spall (“The Big Short”). Mr.
Tibbs, who is married to The Queen’s handmaid Mary, makes the BFG feel at home in Buckingham Palace,
fashioning a chair for him out of clocks, a piano and a ping pong table. Coincidentally, the actor had worked with
both Wilton and Hall in the past on two separate projects, which made for a comfortable vibe on set. Plus, the
Buckingham Palace scenes were shot towards the end of principal photography, so the three actors were
working with a very established crew.

Spall explains, “It’s been really nice to come in towards the end of production. There’s a really lovely energy on
set and it works extraordinarily efficiently, which is also due to the fact that the department heads on Steven’s
crew work with him a lot.”

THE CANNYBULLYAND MURDERFUL GIANTS

From the BFG’s cave in Giant Country, Sophie catches her first glimpse of the nine fearsome giants. The cannybully
and murderful motley group of mythical beasts who roam the earth gobbling up human beans provided all kinds
of opportunities for invention, creativity and frightening fun for Steven Spielberg, his actors and his creative
team.

Of all the evil giants who inhabit Giant Country, The BFG’s nine brothers are the worst. Substantially larger in
size, they treat the BFG with cruelty and disdain, but in typical Roald Dahl fashion, they are also there to make
us laugh. Dahl was somewhat of a giant in real life himself, standing 6-feet, 6-inches tall.






and Notary used a combination of weights and bungee cords to build the strength and flexibility of the actors
and help make them feel grounded and heavy, like they were moving through thick space, to help impart a sense
of scale to their performances.

“The process | use gives the actors the freedom to put their own spin on their character and helps fine-tune their
performances,” Notary explains. The actors’ performances were filmed via performance-capture technology so
they could be created digitally later on in production.

As the actors worked out their characters’ physicalities, the giants’ personalities and group dynamics emerged
organically. “We all talked about making sure each giant was funny, but at the same time they had to be scary
and threatening too,” says Hader. “We worked hard to find that balance, developing our characters so they each
became incredibly distinct, and after weeks of training, each actor had found his own gait, signature trait and
way of moving.”

At the same time, costume designer Joanna
Johnston (“Lincoln,” “War Horse”) was
working with 7-foot maquettes modeled after
the giants, dressing them to get a sense of how
the costumes should be physically constructed
and how they would behave. Even though the
giants would all be created digitally, Johnston
designed costumes for each one. These
costumes would end up both inspiring and
guiding the actors’ performances and would
then provide the animators who would be
bringing the giants to life with a detailed, real-
world template with which they could follow.

“Joanna outdid herself with the costumes for the giants,” says Steven Spielberg. “They were so creative and were
just beautiful.”

In addition to shaping the looks of the virtual characters, Johnston’s creativity and attention to detail helped
provide the actors portraying live-action characters with a foundation upon which to further hone their
performances. “Joanna’s costumes helped enormously,” explains Hall. “She’s truly one of the most detailed and
brilliant costume designers I've ever worked with. She has such precision, everything down to the slip | was
wearing.”

Spall agrees, saying, “The first time | put on Joanna’s costume, | immediately knew what | was going to do
because it had been made perfectly for me...you could just feel the part.”

“What | found so interesting is that | started to walk like The Queen once | was in my costume,” adds Wilton.

When designing The Queen’s wardrobe, Johnston sought out small details which would help articulate the subtle
line between a child’s fantasy and the royal palace. Says Wilton, “Because these characters exist in another
world, my character wears necklaces, earrings and diadems that are just slightly larger than those that would be

worn in real life.”

The costume designer fitted Wilton with a wig that was an exact replica of the one worn by the current Queen



of England and gloves that were made by The Queen’s glove maker and a bag by The Queen’s bag maker. “The
details were just extraordinary,” Wilton raves.

“All these things were very important for us,” says producer Frank Marshall, “As they helped to provide a sense
of the reality to contrast with the fantasy world.”

With the cast in place, the filmmakers began to focus on translating the scope of the book onto the big screen,
which was a technological challenge that sparked the director’s imagination. On its surface, the logistical puzzle
presented by the story is barely evident. But “The BFG” required something much more than new worlds
synthesized in the computer. This special story about the friendship between two very different characters, one
small, the other very big, one real, one fantastical, would inspire the creation of an entirely new way of fusing
the elements of fantasy and reality.

PRE-VISUALIZING"THEBFG"”

Steven Spielberg has long occupied a singular place at the intersection of storytelling and technology. He has
been both a conservationist of traditional filmmaking practices as well as one of the chief drivers of new film
technologies, shaping and mastering the

tools that have brought the storytelling

imagination alive for generations of cinema

audiences.

To help determine the best way to film both
live-action and performance-capture
elements simultaneously throughout the
film and have them seamlessly integrate,
the filmmakers created a pre-visualized
version of the entire film before shooting
even began.

Spielberg gathered several members of his creative team and a handful of production assistants in the garage of
his summer home back east and choreographed, blocked and filmed each scene within the digital world. Using
a small handheld virtual camera device, PAs in performance-capture suits, and crude animation, the low-res
footage was then rendered in 3D so it could be broken down and analyzed once completed.

“It became my prototype for the film and helped me to realize the story and determine the best way to tell the

story,” Spielberg says. “It was one of the most valuable rehearsal exercises | have ever put myself through, and it
helped me to understand the deepest, deepest DNA of the story.”

THE GROUND-BREAKING TECHNOLOGY

Principal photography on “The BFG” commenced in the Spring of 2015 on the outskirts of Vancouver in an old
warehouse where the huge, dark spaces became stages on which to construct the sets.

With “The BFG,” the filmmakers envisioned an entirely new approach to expand the horizons of storytelling by
bridging the gap between the fullness and life of live action and the limitless possibilities of contemporary



digital technologies. It was a process that would be engineered solely through the lens of exactly what Spielberg
needed to tell the story.

Rather than capturing the bones of the performances separately and then merging the human and digital
performances in post-production, they chose to enlist the support of Weta Digital’s Joe Letteri and his talented
team of artists to devise an entirely new process that would be as close to live-action shooting as possible.

Asaresult, production on “The BFG” was a hybrid style of filmmaking using a blend of live-action and performance-
capture techniques to bring the story’s fantastical characters to life, all on real sets that were built specifically
for the film.

Letteri (“Batman vs. Superman: Dawn of Justice,” “Avatar”), whose relationship with Spielberg dates back to
1993 when he worked as a computer graphics artist on “Jurassic Park,” wanted to allow Spielberg to be able to
work as Spielberg, to utilize all the elements he brings to the process—his creative team, live action sets, lighting
and costumes—while simultaneously creating a virtualworld.

“For much of the film, Sophie is a little girl in this
land of fantasy which is inhabited by giants, but
we gave Steven the ability to shoot the movie as
if the whole thing was live-action so as to bridge
the gap between the virtual worlds and the digital
worlds,” Letteri says. Previous films featuring
performance-capture technology like “Avatar” or
“The Adventures of Tintin” were shot on a very
sparse set where the actors had to imagine their
surroundings.

The director also relied on Simulcam, an idea

originally created by director James Cameron on

“Avatar.” Simulcam is the process of combining
real-world actors and sets with actors and sets that are computer-generated. Letteri explains, “With Simulcam,
we can pre-record a performance and then play it back through the camera monitor so that the camera operators
could actually see the virtual performance unfolding in real time as they’re photographing the live-action scene.
By combining the two, they’re able to make decisions and frame and actually even cue actions based on what’s
happening in the virtual world.”

This new process afforded the director the opportunity to film actors in performance-capture suits acting on the
same set with the film’s human characters, and it was especially important to Spielberg that Ruby Barnhill and
Mark Rylance have interaction with one another.

ESTABLISHING HUMAN CONTACT BETWEEN
THE REALAND VIRTUAL CHARACTERS

Throughout his career, Steven Spielberg has shown a deft touch in creating conditions for performances to
flourish, even amidst the most challenging of circumstances. Setting the stage for the friendship between a 24-
foot giant and a 4-foot 6-inch girl required a shared vision and years’ worth of imagination and innovation.
“Actors need each other to act together,” the director says. “It all comes down to the actors being able to look



each other in the eye.”

Adds Mark Rylance, “It’s why we look
in other people’s eyes when we’re
speaking with them. If vyou're
speaking with someone you can’t
see, it’s much more difficult to know
how to phrase it or how to express it.”

At the center of the production’s

challenge to enable the charactersto

act within the same environment was

veteran production designer Rick

Carter (“Avatar,” “Forrest Gump”).

“The goal was to create as intimate a space where Steven could work with the actors and the actors could relate
to one another, so that technology would not be an obstruction to Steven’s direction or take any authenticity
away from the performances,” he says.

As a result, Carter and his co-production designer Rob Stromberg (“Alice in Wonderland,” “The Golden Compass”)
went to great lengths to accommodate three different worlds for three different-sized beings, in some cases
duplicating sets three times over. There was a set for the 50-foot tall giants, for the 24-foot tall BFG and a huge,
overscale set with big overscale props for Sophie to make her look small.

Fortunately, Rylance has a tremendous amount of faith in the story, and Ruby Barnhill a tremendous amount of
faith in her imagination. “Between Mark’s belief in story and how to perform the story, and Ruby’s belief that
everything is possible, both of those actors made this world of evolved technology disappear so that they could
give each other the most authentic performances.”

For scenes on the overscale set featuring both Sophie and the BFG in the same shot, the filmmakers built a two-
story scaffolding structure on which Rylance would stand with a performance-capture camera floating in front of
his face to allow eye contact and true rapport.

Even the performance-capture sets were constructed to accommodate the difference in size between the BFG
and his bullying brothers, so that Jemaine Clement, Bill Hader and their gang of goliaths crouched and squeezed
themselves into the grey-scale model of the BFG’s cave, acting to a rag doll-sized BFG while Rylance performed
off camera (or, if space allowed, made himself small enough to crouch and provide his fellow actors with eye
contact).

As a result, Spielberg was constantly moving from set to set, deftly balancing a variety of filmmaking techniques
on different stages in a space that encompassed more than 3,000 square feet. In between set-ups, he could slip
into one of two small tents on the stages where a dozen display screens fanned out. Here, the filmmaker could
design, construct and reframe his shots using the small handheld virtual camera. Originally set up as a means
for the director to view coverage of his performance-capture footage, the director’s skill and enthusiasm soon
rendered the tents a hub of discovery that further bridged the gaps between traditional filmmaking and the 21st
century digital processes.



THESETS

The environments created on the vast stages of the warehouse needed to do much more than solelyaccommodate
the vastly different scales of the characters. Production designer Rick Carter and his team worked especially hard
to ensure that the environments in which the performances unfolded were as beautiful, frightening and rich as
possible. Joe Letteri explains, “When Mark Rylance is on set and performing, he’s performing in a facsimile of his
real world, in his cave with his fireplace and table, his chair and the boat in which he sleeps.”

According to executive producer Kristie Macosko Krieger (“Bridge of Spies,” “Lincoln”), “The thing that was most
important to Steven was that the actors believed where they were and that they could exclude from their
peripheral vision everything going on aroundthem.”

One of the roles of production
design is to create environments
and places that evoke, not only
the storyline and the characters
but the themes of the film as
well. As such, the production
crafted worlds within worlds
where Spielberg could create his
vision for Dahl’s story. “Steven
started off with a very intimate
process, just a computer and a
few people in a room,” explains
Carter, “And then we came to a big space and expanded it while still trying to keep it as intimate as possible.”

Included in the expansive traditional sets were the high ceilings and royal reds and golds of Buckingham Palace;
the quaint Scandinavian home where the BFG delivers a good dream to a young boy and his family; the dark and
forgotten orphanage on a cobblestone London street lined with small shops and gas street lamps; and the lonely
interior of the dormitory where Sophie’s adventure with the BFG begins. And these sets were all within footsteps
of one another. “It was like having access to your own little Disneyland,” says Macosko Krieger.

For executive producer Kathleen Kennedy, the sets conveyed a sense of timelessness, which was very much in
synch with Roald Dahl’s original story. “Dahl was telling a universal story, and, one of the key reasons that we
built these sets is to give the film that slightly otherworldly quality,” she says. “You might recognize a street
corner or a building, or notice an architectural style that feels familiar but you can’t quite pinpoint it, and that’s
what allows you to escape into this kind of fairytale world.”

“Rick Carter did an amazing job,” says Spielberg. “He designed everything from the most amazing Dickensian
cobblestone streets to a grand ballroom in Buckingham Palace, which we built practically.”

Adds Penelope Wilton, “It is an absolute replica of the actual ballroom with the same carpet and paintings that
are in the palace itself. But they also designed The Queen’s bedroom, which had this incredible woodwork and
gold filling in the plasterwork and looks absolutely marvelous.”

Rylance, too, appreciated the great care and detail that went into these sets, some of which were created
exclusively to give the actors and the filmmakers a tactile feel for the worlds they were exploring. “A lot of what
was created will never be seen by the audience,” Rylance muses. “It was just there to encourage a sense of



III

playfulness for us, and for Steven as wel

Equally as impressive were all the magical and inventive props adorning each set, some of which existed in two
and sometimes three different scales. Included on some of these sets were items that the BFG and the other
giants had repurposed for their own use. Things like a bench made from the wings of a fighter plane; a sword for
use as a needle; a pitchfork and shovel as a fork and a spoon; a bathtub for a bowl; a fire hose as a belt; a ship’s
porthole as a magnifying glass; a broom handle as a fountain pen; and many others.

“There was so much love put into every prop,” says Spielberg, “So much thought put into something as simple
as the BFG’s bag, which Rick created to resemble a big doctor’s bag. Of course the bag carries his dreams, but
the dreams are kind of like medicine for the kids who are in need of them, and the bag was stitched together in
a Frankenstein-ian way to almost resemble a patchwork quilt.”

Alongside the traditional sets—sets the audience would see exactly as they were shot and lit — were the
partially-real sets. These were the spaces Sophie would inhabit with the BFG, which would then be enhanced
and completed later on in the post-production process. These included the mist-covered magical land known as
Dream Country where Sophie and the BFG go dream-catching; a vast hilly landscape with knotted tree roots
covered in mossy greens; and the bleak and terrifying Giant Country—desolate, barren and strewn with the
remains of the plunder from the giants’ lethal treks into the world of human beans.

“Even though we created a virtual world, there’s a live-action counterpart to everything that we do as well,” says
Joe Letteri. “And so it’s great to be able to work with people like Rick Carter who can take that skill set of knowing
how to design a fantastic world and get it to work in a physical sense and still be able to apply it to the virtual set.”

THE MAGICAL LIGHTING EFFECTS

Had the filmmakers tried to make “The BFG” when Roald Dahl’s book came out in 1982, it would have been a
completely different film, but with today’s performance-capture technology and digital photography, the director
was able to create the special relationship between the young orphan Sophie and the BFG the way it deserved
to be made.

It was partially due to the extraordinary contributions of cinematographer Janusz Kaminski (“Bridge of Spies,”
“Saving Private Ryan”) that the magic

on screen looks as beautiful as it does.

Kaminski was instrumental in lighting all

the practical sets where the live-action

scenes were shot and the virtual sets

used to shoot scenes with performance-

capture technology so they were

seamlesslyintegrated.

“Working with Janusz has been great

because there’s a real richness to his

photography, and that really comes out

in what you see on screen,” says

producer Frank Marshall. “He helped guide a lot of what we were doing to create this world and to really marry
the two so it becomes one world as you photographically move between the two.”



“Janusz is someone who sees light in a way that is unlike anybody | have ever encountered, and in a way that |
certainly don’t fully understand,” adds Joe Letteri. “Our conversations as to what to bring to this movie are on
levels that allow him to see into the darkness, and then to see its relationship to light and to then find the
nuances between the two as to where the light and shadows truly interact with one another.”

He continues, “Janusz really paints with light, and once everyone saw the sets fully lit, it was truly magical. They
were better than we could have ever imagined.”

“The BFG” also presented legendary composer and frequent Spielberg collaborator, John Williams, with a
number of unique opportunities from a musical and orchestral standpoint. “I kept saying to Steven that this film
is almost like a child’s opera or a child’s ballet where there are dances involved,” explains Williams. “The BFG
tries to capture dreams with his net and does something that almost looks like a Ray Bolger or Fred Astaire dance;
It is an amazingly musical and choreographic sequence which required the orchestra to do things that are more
associated with musical films.”

He continues, “It is quite different thematically, and once we added some orchestral textures which are more
theatrical it was almost like it was no longer a film but some kind of theater show instead...you almost expect to
see a curtain there.”

INTRODUCING THE BFG TO THE WORLD

When we read a book by Roald Dahl, it speaks to us profoundly as adults and touches the child in all of us. And
with Steven Spielberg at the helm of “The BFG,” the film will undoubtedly capture the minds of children and
adults alike, just as Dahl’s stories have done for decades.

“I think everyone dreams of having an adventure like the one Sophie goes on in ‘The BFG,”” says producer Frank
Marshall. “It’s a story that will appeal to all ages, and you can’t help but be captivated by the magical story and
the fantastical characters.”

“With ‘The BFG,’ Steven is able to return to the innocence he had explored earlier in his career,” says production
designer Rick Carter. “He’s a grandfather now...he’s both the BFG and the innocent young person. But this is a
story that taps into everybody’s childhood experience of things that come out of the dark and what those things
are about.”

For Bill Hader, watching the director at work was a dream come true. “Steven is so calm and friendly on-set, and
he makes something incredibly complicated look incredibly simple.”

As for the director himself, it was one of the most beautiful and curious experiences in his career. “Curious
because when | first walked onto the stages and | saw the different levels of complexity and the technology that
was required to realize even a single shot, | was, for the first time since ‘Jaws,” completely overwhelmed,” he
explains. “l wasn’t sure exactly how to pull it off, but I'm so grateful for the artistry and generosity of the
extraordinary people whose creativity, precision and spirit of invention made it possible.”

The icing on the cake for the filmmakers was being able to partner with Walt Disney Studios on the film. “l have
directed films at every studio except Disney,” says Spielberg, “So this was the first time that | got to make a
picture that has Sleeping Beauty’s castle and Disney embossed on the beginning and the end of the picture, and
I’'m really proud of that.”



ABOUT THE CAST

During his remarkable acting career, MARK RYLANCE (The BFG) has
impressed audiences and critics alike, and his performances have earned
him an Academy Award®, three Tony Awards®, two Olivier Awards and
three BAFTAs. “The BFG” marks his second collaboration with director
Steven Spielberg, which will be followed by his third Spielberg-directed
feature, “Ready Player One,” being released in March, 2018.

Rylance recently grabbed the attention of film and television audiences

worldwide with his Oscar® and BAFTA-winning performance as Rudolf Abel

in “Bridge of Spies” and the critically-acclaimed “Wolf Hall,” directed by

Peter Kosminsky, which was broadcast in multiple countries including the

U.S. and the U.K. His portrayal of Thomas Cromwell garnered a BAFTA TV
Award for Best Leading Actor, Limited Series or Movie and an Emmy® nomination.

Rylance was born in England in 1960 and immigrated with his family to America in 1962. He lived in Connecticut
until 1969 before moving to Milwaukee, Wisconsin, where he lived until he returned to London in 1978. He
trained at the Royal Academy of Dramatic Arts (1978-1980) under Hugh Cruttwell. Rylance was given his first
job by the Glasgow Citizens Theatre in 1980, as well as a year in repertoire, a trip to the carnival in Venice with
Goldoni and an Equity card.

In addition to many leading acting roles, Rylance was the artistic director of Shakespeare’s Globe Theatre in
London for 10 years (1996-2006) and played a major part in creating its ongoing success. Earlier this year, Rylance
returned to the Globe Theatre and the Sam Wanamaker Playhouse as King Philippe V in “Farinelli and the King,”
written by Claire van Kampen, a production that moved to the Duke of York’s Theatre in London’s West End. In
2007, Rylance wrote his first play, “I Am Shakespeare,” which premiered at the Chichester Festival Theatre under
the direction of Matthew Warchus and was published in 2012 by Nick Hern Books. Additional companies he has
worked for include: the RSC; RNT; The Bush; The Tricycle; Shared Experience; TFANA (New York); and for his own
companies, The London Theatre of Imagination (LTl) and Phoebus Cart. Throughout his career, he has acted in
more than 50 productions by Shakespeare and his contemporaries.

Additional theatre roles include: Ron in “Nice Fish,” which Rylance co-wrote with Louis Jenkins and which was
staged this year in New York and Boston; Countess Olivia in “Twelfth Night”; “Richard IlI”; and Johnny “Rooster”
Byron in “Jerusalem.” Other West End/Broadway performances are: Valere in “La Béte” and Robert in “Boeing-
Boeing.” He won Best Actor Tony Awards® for “Twelfth Night,” “Jerusalem” and “Boeing-Boeing”; Best Actor
Olivier Awards for “Jerusalem” and “Much Ado About Nothing”; and the Best Actor BAFTA Award for the TV
movie “The Government Inspector.”

Other film and television credits include: “The Gunman,” directed by Pierre Morel; “Days and Nights” (Palm
Springs International Film Festival, 2014), directed by Christian Camargo and produced by Juliet Rylance;
“Anonymous”; “The Other Boleyn Girl”; “The Grass Arena”; “Love Lies Bleeding”; “Intimacy”; “Angels & Insects”;
“Nocturne”; and “Institute Benjamenta,” by the Brothers Quay. He is also the voice of Flop in the BBC's “Bing

Bunny” animated TV series.

Rylance is an ambassador of Survival, the global movement for tribal peoples’ rights; a patron of Peace Direct,
an organization dedicated to the non-violent resolution of conflict; an honorary bencher of the Middle Temple
Hall in London; and a trustee of the Shakespearean Authorship Trust.



The BFG is RUBY BARNHILL's (Sophie) first feature film role. Ruby started
acting in local youth theatre productions and her first professional role was in
the BAFTA Award-winning children’s drama “4 O’Clock Club,” which aired on
the BBC. She has inherited the acting bug from her father, British actor/writer
Paul Barnhill.

Ruby lives in Knutsford in Cheshire, England with her parents and younger
sister and enjoys drawing, music, creating stories and anything to do with
making films. She hopes to one day be a director herself.

PENELOPE WILTON (The Queen) has a diverse range of credits encompassing
the worlds of film, television and theatre. She is perhaps best known for her
role as Isobel Crawley in the hit television series “Downton Abbey.”

Among her numerous stage credits are: “The Alchemist” (NT Old Vic Theatre);
“Little Foxes” (Donmar Warehouse); “The Seagull” (Barbican); “The Cherry
Orchard” (RSC Swan Theatre); “The Philanderer” (NT Lyttelton); and “All's
Well That Ends Well” (Greenwich Theatre). In addition, she has played some
of the most famous roles in theatre history, including: Masha in “The Seagull”
(Chichester Festival Theatre); Gertrude in “Hamlet” (Wyndhams Theatre);
Tessin “Tess” (NT Lyttelton); and Cordelia in “King Lear” (NT Old Vic Theatre).

For her performance as Miss Madrigal in “The Chalk Garden” (Donmar
Warehouse) in 2008, she was awarded Best Actress from the London Evening Standard Theatre Awards and was
nominated for an Olivier Award. Wilton received additional Olivier Award nominations for her roles in: “John
Gabriel Borkman” (Donmar Warehouse); “The Deep Blue Sea” (Almeida Theatre); “The Secret Rapture” (NT
Lyttelton); “Much Ado About Nothing” (NT Olivier); and “Man and Superman” (NT Olivier).

Wilton’s screen credits include: “The Best Exotic Marigold Hotel,” “The History Boys,” “Pride & Prejudice,”
“Match Point,” “Shaun of the Dead,” “Iris,” “Cry Freedom,” “The French Lieutenant’s Woman” and “Blame it on
the Bellboy.” Her TV credits include: “Doctor Who,” “Miss Marple: They Do it with Mirrors,” “The Borrowers,”
“Othello,” “The Tale of Beatrix Potter” and “King Lear,” among numerous others.

JEMAINE CLEMENT (Fleshlumpeater) starred in Jim Strouse’s “People, Places, Things,” alongside Regina Hall
and Jared Hess’ “Don Verdean” opposite Sam Rockwell and Danny McBride, and co-wrote, co-directed and co-
starred in the vampire mockumentary, “What We Do in the Shadows,” alongside Taika Waititi.

Clement also stars in the Jared Hess comedy, “Gentlemen Broncos,” which landed him an Independent Spirit
Award nomination for Best Supporting Male, and Taika Waititi’s “Eagle vs. Shark.” Other feature credits include
the standout role of Kieran opposite Steve Carrell in “Dinner for Schmucks,” Jerry in “Despicable Me,” Nigel in
“Rio” and “Rio 2” and Boris the Animal in “Men in Black 3.”

Clement is also part of the GRAMMY® Award-winning musical comedy duo Flight of the Conchords, along with
Bret McKenzie. They have toured internationally and released four CDs: “Folk the World Tour” in 2002, “The
Distant Future” EPin 2007, “Flight of the Conchords” in 2008 and “I Told You | Was Freaky” in 2009. The Conchords



produced a six-part improvisational comedy radio program on BBC Radio 2 and have appeared on “Late Night
with Conan O’Brien,” “The Late Show with David Letterman” and “The Late, Late Show.” After appearing in 2005
on HBO’s “One Night Stand,” the Conchords were offered their own 12-part HBO series “Flight of the Conchords,”
which turned into a two-season run. The show developed a massive cult following and garnered an Emmy®
nomination for Outstanding Comedy Series.

REBECCA HALL (Mary) is an acclaimed British-American actress who was
recognized almost immediately as one of the most exciting actresses of her
generation. In a career that encompasses the multiplex, the art house cinema,
and the world’s most respected theatres, she has worked with many of the
industry’s greatest artists and established herself as a leading talent, one who
continues to challenge herself with each new role.

This fall, she stars in Antonio Campos’ “Christine” with Michael C. Hall, Tracy
Letts and Maria Dizzia. Based on events in the life of Christine Chubbuck, the
film follows a young, hard-working and troubled newscaster at a small town
television station in the 1970s. The film premiered at the 2016 Sundance Film
Festival and Orchard will be releasing it theatrically October 14, 2016.

Hall recently wrapped production on the independent feature “Permission” with Dan Stevens, Gina Gershon and
Jason Sudeikis. The film, in which she stars and also produces, is the story of a couple, Anna (Hall) and Will
(Stevens), who have only ever been with each other. On Anna’s thirtieth birthday, a friend jokes that they should
sleep around before their inevitable marriage. The joke lingers and eventually Anna proposes that they try it. As
they venture outside the boundaries of monogamy, they are forced to evolve and, finally, grow up. She has also
completed production on “The Dinner,” a mystery-thriller based on Herman Koch’s novel of the same name.
Directed by Oren Moverman, the film explores the lengths to which some parents will go to protect their children.

Hall was recently seen starring alongside Jason Batman and Joel Edgerton in his box office hit thriller, “The Gift.”
Hall and Bateman play a young married couple whose lives get turned upside down when an acquaintance from
the husband’s past brings mysterious gifts and a horrifying secret to light after more than 20 years.

On screen, Hall received critical acclaim for her starring role in Woody Allen’s “Vicky Cristina Barcelona” alongside
Penelope Cruz, Scarlett Johansson and Javier Bardem. For her performance, she received Golden Globe®, BAFTA
Orange Rising Star, London Critics Circle and Gotham Award nominations in the performance and breakthrough
categories.

Hall’s other film credits include Sean Mewshaw’s “Tumbledown,” opposite Jason Sudeikis; Wally Pfister’s
directorial debut “Transcendence,” opposite Johnny Depp and Paul Bettany; Patrice Leconte’s “A Promise,”
starring alongside Alan Rickman; John Crowley’s “Closed Circuit”; Shane Black’s “Iron Man 3”; Stephen Frears’
“Lay the Favorite”; Nick Murphy’s “The Awakening,” for which she earned a British Independent Film Award
Nomination and Gotham Independent Film Award nomination for Best Actress; Ben Affleck’s “The Town,” which
received the 2010 National Board of Review Award for Best Ensemble; Dan Rush’s “Everything Must Go”; Nicole
Holofcener’s “Please Give,” for which the cast and filmmakers were honored with the Independent Spirit Robert
Altman Award and a Gotham Independent Film Award nomination for Best Ensemble Performance; Oliver
Parker’s “Dorian Gray”; Ron Howard’s “Frost/Nixon,” for which she shared in a Screen Actors Guild Award®
nomination for Outstanding Performance by a Cast in a Motion Picture; Christopher Nolan’s “The Prestige,” for
which she received UK Empire Award and London Critics Circle Award nominations for Best Newcomer; and Tom
Vaughan’s “Starter for 10,” her feature film debut.



Hall starred in Susanna White’s acclaimed miniseries “Parade’s End” for HBO and the BBC, adapted by Tom
Stoppard from Ford Madox Ford’s novel. For her portrayal, she received a Broadcasting Press Guild Award for
Best Actress, a BAFTA TV Award nomination for Leading Actress, and a Critics’ Choice TV Award nomination for
Best Actress in a Movie or Miniseries. Her other television credits include: Julian Jarrold’s “Red Riding: 1974,” for
which she won a BAFTA TV Award for Best Supporting Actress; Philip Martin’s “Einstein and Eddington”; Stephen
Poliakoff’s “Joe’s Palace”; Brendan Maher’s “Wide Sargasso Sea”; Stuart Orme’s “Don’t Leave Me This Way”; and
Peter Hall's “The Camomile Lawn.”

On stage, Hall received an lan Charleson Award for her West End portrayal of Vivie in “Mrs. Warren’s Profession,”
and the following year she went on to be recognized with a special commendation lan Charleson Award for her
portrayal of Rosalind in “As You Like It,” which opened at the Theatre Royal Bath and later toured in both the UK
and U.S. Later still, she received the same commendation for her portrayal of Hermione in The Bridge Project’s
production of “A Winter’s Tale.” She made her Broadway debut in the Roundabout Theatre Company’s
“Machinal,” written by Sophie Treadwell and directed by Olivier Award winnerLyndsey Turner.

Over the past decade, British actor RAFE SPALL (Mr. Tibbs) has starred in
major studio releases such as “Life of Pi” and “Prometheus” as well as a
number of British independent films, including “Shaun of The Dead,” “Hot
Fuzz” and “A Brilliant Young Mind,” for which he was BIFA nominated in the
best supporting actor category.

His stage credits include: the award-winning “Constellations” with Sally
Hawkins at the Royal Court, for which he was nominated for a Best Actor
Olivier Award and the critically-acclaimed Mike Nichols-directed Broadway
revival of Pinter’s “Betrayal,” opposite Daniel Craig and Rachel Weisz.
Television roles include Channel 4’s “Pete Versus Life” and the feature-length
episode “White Christmas” from Charlie Brooker’s “Black Mirror.”

Most recently, Spall appeared in “The Big Short,” an adaptation of the
Michael Lewis best-seller, which starred Ryan Gosling, Brad Pitt and Christian Bale. Upcoming projects include
“Roadies” for writer/director Cameron Crowe, in which he plays a record executive and stars opposite Luke
Wilson, Christina Hendricks and Imogen Poots. “Roadies” premieres on Showtime in June, 2016.

Spall also starred in Morgan Matthew’s widely-acclaimed “X+Y,” which co-starred Sally Hawkins, Asa Butterfield
and Eddie Marsan. In 2012, he starred as the writer in the hugely-celebrated and award-winning Ang Lee film
“Life of Pi” and starred in Ridley Scott’s box office hit “Prometheus,” alongside Michael Fassbender, Charlize
Theron and Idris Elba.

Other film credits include: Working Title’s romantic comedy “I Give It a Year,” with Simon Baker and Rose Byrne;
the Christmas family comedy “Get Santa,” with Jim Broadbent and Warwick Davis; and Michael Dowse’s indie-
romantic comedy “What If,” opposite Daniel Radcliffe. Spall played Shakespeare in Roland Emmerich’s
controversial feature “Anonymous” and starred in the adaptation of David Nicholls’ best-selling novel “One Day,”
opposite Anne Hathaway, Jim Sturgess and Romola Garai. He had roles in Edgar Wright’s British comedies “Hot
Fuzz” and “Shaun of the Dead,” “The Scouting Book for Boys,” “A Good Year,” “Kidulthood” and “The Calcium
Kid.”

Spall’s television career to date has been equally as prolific. His television credits include: the 2014 Christmas
special of Charlie Brooker’s much-acclaimed “Black Mirror” series, alongside Jon Hamm and Oona Chaplin;



Channel 4’s “Pete Vs Life”; “The Shadow Line,” a thrilling eight-part drama for the BBC; “Desperate Romantics”;
“Frankie Jowerd: Rather You Than Me”; “He Kills Coppers”; the BBC adaptation of Jean Rhys’ novel “Wide
Sargasso Sea”; “The Chatterley Affair”; “Cracker”; “The Romantics”; and “The Rotter’s Club.”

Additional theatre credits include: “Just a Bloke” and “Alaska” at the Royal Court; “The Knight of Burning Pestle”
at the Young Vic; Michael Grandage’s production of “John Gabriel Borkman” at the Donmar Warehouse; and “If
There Is, | Haven’t Found It Yet,” at The Bush Theatre.

Actor, writer, comedian and producer BILL HADER (Bloodbottler) has become one of the most sought-after
comedy minds in Hollywood. In 2013, Hader finished production of his eighth and final season as a regular cast
member on NBC’s venerable comedy institution “Saturday Night Live.” Originally from Tulsa, Oklahoma, Hader
made an early splash on “SNL” in 2005 with his uncanny impressions, including Al Pacino and Vincent Price.
Heralded by New York Magazine as “SNL’s new secret weapon, Hader boasted impersonations and sarcasm
delivered with eviscerating deftness.” In 2012, Hader received an Emmy® nomination for Outstanding Supporting
Actor in a Comedy Series for his work on the show. In 2013 he was nominated for an Emmy in the same category.

Hader had a full slate of film work in the summer of 2007 that began with a role in Judd Apatow’s critically-
acclaimed box office hit “Knocked Up,” which grossed more than $219 million worldwide. Hader followed with
a performance in another Apatow release, appearing opposite Seth Rogen as a wayward policeman in Columbia
Pictures’ “Superbad,” which grossed more than $169 million worldwide.

Hader found great success in 2008 with his role as Jason Segel’s compassionate and hilarious stepbrother in the
surprise box-office hit “Forgetting Sarah Marshall” and a memorable cameo role in the summer action/comedy
“Pineapple Express.” Later that year, he appeared in the summer blockbuster comedy “Tropic Thunder” as the
insecure studio executive Rob Slolom who has to contend with the antics of Tom Cruise’s crazed studio head
character, Les Grossman. Nominated Best Comedy from the BFCA Critics’ Choice Awards, the film was directed
and written by Ben Stiller, who also starred in the film. It opened in first place at the box office and earned more
than $188 million worldwide. Hader, Jack Black, Robert Downey Jr., Jay Baruchel, Brandon T. Jackson and
Matthew McConaughey earned Best Ensemble Cast by the 2008 Boston Society of Film Critics’ Awards.

In 2009, Hader reunited with Ben Stiller for “Night at the Museum: Battle of the Smithsonian,” which generated
more than $413 million worldwide. He also appeared in Miramax’s “Adventureland,” reuniting with “Superbad”
director Greg Mottola and “SNL” cast mate Kristen Wiig. Hader won an Emmy® Award in 2009 for his work as a
producer on Comedy Central’s “South Park.”

Hader appeared alongside Jane Lynch, Simon Pegg, Sigourney Weaver, Jason Bateman, Kristen Wiig and Seth
Rogen in 2011’s “Paul,” another Mottola-directed film. In 2012, Hader co-starred with Will Smith and Tommy Lee
Jones in Sony Pictures’ “Men in Black 3,” which grossed more than $624 million worldwide.

Hader has voiced several animated characters, including Flint Lockwood in “Cloudy with a Chance of Meatballs,”
which earned Best Animated Feature nominations for the Golden Globes®, the Annie Awards, the Broadcast
Film Critics Association and Satellite Awards. In 2013, Hader returned as Lockwood for “Cloudy With a Chance
of Meatballs 2,” which has grossed more than $274 million worldwide. Other voiceover credits include “Turbo,”
“Ice Age: Dawn of the Dinosaurs,” “Doogal” and “Hoodwinked Too! Hood vs. Evil.” Additional film credits include
“You, Me and Dupree,” “Hot Rod” and “The Disappearance of Eleanor Rigby.”

In 2013, Hader was seen in the CBS Films comedy “The To Do List,” written and directed by his wife, Maggie
Carey, and co-starring Andy Samberg, Rachel Bilson and Aubrey Plaza. Hader was also seen opposite Larry David,



Jon Hamm, Danny McBride, Eva Mendes, Kate Hudson and Michael Keaton in “Clear History” on HBO.

Hader starred opposite Kristen Wiig and Ty Burrell in “The Skeleton Twins,” for which he earned a Gotham
Independent Film Award nomination for Best Actor for his performance. He co-starred with Amy Schumer in
Universal Pictures’ Judd Apatow-directed comedy “Trainwreck,” which opened to rave reviews at the 2015 South
by Southwest Film Festival and also starred in the Oscar®-winning film from Disney and Pixar, “Inside Out” as the
voice of Fear. Hader recently co-starred in Rebecca Miller’s “Maggie’s Plan” and voiced a role in Sony Picture’s
“Angry Birds,” the animated adaption of the hit mobile video game.

A Second City Los Angeles alum, Hader lives in Los Angeles with his wife, flmmaker Maggie Carey, and their
three daughters.

ABOUT THE FILMMAKERS

STEVEN SPIELBERG (Director/Producer), one of the industry’s most successful and influential filmmakers, is
Chairman of Amblin Partners. Formed in 2015, Spielberg leads the content creation company in partnership with
Participant Media, The Reliance Anil Dhirubhai Ambani Group and Entertainment One.

Spielberg is also, collectively, the top-grossing director of all time, having helmed such blockbusters as “Jaws,”
“E.T. the Extra-Terrestrial,” the “Indiana Jones” franchise, and “Jurassic Park.” Among his myriad honors, he is a
three-time Academy Award® winner.

Spielberg took home his first two Oscars®, for Best Director and Best Picture, for the internationally lauded
“Schindler’s List,” which received a total of seven Oscars®. The film was also named the Best Picture of 1993 by
many of the major critics organizations, in addition to winning seven BAFTA Awards and three Golden Globe®
Awards, both including Best Picture and Director. Spielberg also won the Directors Guild of America (DGA) Award
for his work on the film.

Spielberg won his third Academy Award®, for Best Director, for the World War Il drama “Saving Private Ryan,”
which was the highest-grossing release (domestically) of 1998. It was also one of the year’s most honored films,
earning four additional Oscars®, as well as two Golden Globe® Awards, for Best Picture — Drama and Best
Director, and numerous critics’ groups awards in the same categories. Spielberg also won another DGA Award,
and shared a Producers Guild of America (PGA) Award with the film’s other producers. That same year, the PGA
also presented Spielberg with the prestigious Milestone Award for his historic contribution to the motion picture
industry.

He has also earned Academy Award® nominations for Best Director for “Lincoln,” “Munich,” “E.T. the Extra-
Terrestrial,” “Raiders of the Lost Ark” and “Close Encounters of the Third Kind.” Additionally, he earned DGA
Award nominations for those films, as well as “Jaws,” “The Color Purple,” “Empire of the Sun,” and “Amistad.”
With eleven to date, Spielberg has been honored by his peers with more DGA Award nominations than any other
director. In 2000, he received the DGA’s Lifetime Achievement Award. He is also the recipient of the Irving G.
Thalberg Award from the Academy of Motion Picture Arts and Sciences, the Hollywood Foreign Press’s Cecil B.
DeMille Award, the Kennedy Center Honor, and numerous other career tributes.

Spielberg’s most recent film, “Bridge of Spies,” is a dramatic thriller starring Tom Hanks that tells the story of
James Donovan, an insurance claims lawyer from Brooklyn who finds himself thrust into the center of the Cold
War when the CIA enlists his support to negotiate the release of a captured American U-2 pilot. “Bridge of Spies”



received six Academy Award® nominations including Best Picture and Best Supporting Actor for Mark Rylance
and won for Best Supporting Actor. His next film is “Ready Player One,” based on the popular science-fiction
novel by Ernest Cline.

In 2012, Spielberg directed Academy Award® winner Daniel Day-Lewis in “Lincoln,” based in part on Doris Kearns
Goodwin’s “Team of Rivals,” with a screenplay by Tony Kushner. The DreamWorks Pictures/Twentieth Century
Fox film, in association with Participant Media, garnered 12 Academy Award nominations and has earned $275
million worldwide. The film won two Oscars®, including Daniel Day-Lewis’ third Oscar for Best Actor playing the
iconic 16th President, as well as Best Production Design. He was also an executive producer on “Jurassic World,”
which has earned over $1.6 billion worldwide. Directed by Colin Trevorrow and starring Chris Pratt and Bryce
Dallas Howard, it was the fourth film in the Jurassic series.

Spielberg’s career began with the 1968 short film “Amblin,” which led to him becoming the youngest director
ever signed to a long-term studio deal. He directed episodes of such TV shows as “Night Gallery,” “Marcus Welby,
M.D.” and “Columbo,” and gained special attention for his 1971 telefilm “Duel.” Three years later, he made his
feature film directorial debut on “The Sugarland Express,” from a screenplay he co-wrote. His next film was
“Jaws,” which was the first film to break the $100 million mark.

In 1984, Spielberg formed his own production company, Amblin Entertainment. Under the Amblin Entertainment
banner, he served as producer or executive producer on such hits as “Gremlins,” “Goonies,” “Back to the Future |,
I, and Ill,” “Who Framed Roger Rabbit,” “An American Tail,” “Twister,” “The Mask of Zorro,” and the “Men in Black”
films. In 1994, Spielberg partnered with Jeffrey Katzenberg and David Geffen to form the original DreamWorks
Studios. The studio enjoyed both critical and commercial successes, including three consecutive Best Picture
Academy Award® winners: “American Beauty,” “Gladiator,” and “A Beautiful Mind.” In its history, DreamWorks
has also produced or co-produced a wide range of features, including the “Transformers” blockbusters, Clint
Eastwood’s World War Il dramas “Flags of Our Fathers” and “Letters from Iwo Jima,” the latter earning a Best
Picture Oscar® nomination, “Meet the Parents” and “Meet the Fockers,” and “The Ring,” to name only a few.
Under the DreamWorks banner, Spielberg also directed such films as “War of the Worlds,” “Minority Report,”
“Catch Me If You Can,” and “A.l. Artificial Intelligence.”

Spielberg has not limited his success to the big screen. He was an executive producer on the long-running Emmy®-
winning TV drama “E.R.,” produced by his Amblin Entertainment company and Warner Bros. Television for NBC.
On the heels of their experience on “Saving Private Ryan,” he and Tom Hanks teamed to executive produce the
2001 HBO miniseries “Band of Brothers,” based on Stephen Ambrose’s book about a U.S. Army unit in Europe in
World War Il. Among its many awards, the project won both Emmy and Golden Globe® Awards for Outstanding
Miniseries. He and Hanks more recently reunited to executive produce the acclaimed 2010 HBO miniseries “The
Pacific,” this time focusing on the Marines in WWII’s Pacific theatre. “The Pacific” won eight Emmy Awards,
including Outstanding Miniseries.

Among the shows Spielberg also executive produced were the Emmy®-winning Sci-Fi Channel miniseries “Taken,”
the TNT miniseries “Into the West,” the Showtime series “The United States of Tara,” NBC’s “Smash,” TNT’s
“Falling Skies,” as well as CBS’ “Under the Dome” and “Extant.” He is an executive producer on HBO Films’ recent
movie “All The Way” starring Emmy winner Bryan Cranston. His Amblin Television is a producer of FX’'s “The
Americans,” which has received several Emmy nominations and won a Peabody Award in 2015.

Apart from his filmmaking work, Spielberg has also devoted his time and resources to many philanthropic
causes. He established The Righteous Persons Foundation using all his profits from “Schindler’s List.” He also
founded the Survivors of the Shoah Visual History Foundation, which in 2006 became the USC Shoah Foundation



— The Institute for Visual History and Education. The Institute has recorded more than 53,000 interviews with
survivors and other witnesses of the Holocaust and other genocides and is dedicated to making the testimonies
a compelling voice for education and action. Additionally, Spielberg is the Chairman Emeritus of the Starlight
Children’s Foundation.

The brief but brilliant career of MELISSA MATHISON (Screenwriter) offers a vivid case study of an artist who
succeeded in maximizing the benefits of each opportunity she was afforded. Though she had only a half dozen
films to her credit when she passed away last year from complications of neuroendocrine cancer at the age of 65,
Mathison earned a permanent place in American pop culture as the screenwriter of “E.T. the Extra-Terrestrial”
in 1982.

The daughter of a journalist father and part-time publicist mother, Mathison grew up in the Hollywood Hills. She
worked as a stringer for TIME magazine and worked for Coppola as an assistant on “The Godfather: Part II” in
1974 and as an executive assistant on Coppola’s “Apocalypse Now” in 1979. The celebrated filmmaker urged her
to try her hand at screenwriting, which resulted in 1979’s “The Black Stallion,” based on Walter Farley’s classic
children’s novel about a boy and his horse. The film won kudos for both its sensitive adaptation and supremely
cinematic storytelling.

While visiting the set of “Raiders of the Lost Ark” in 1981, Mathison was approached by director Steven Spielberg
to write a screenplay about an alien who gets stranded on Earth. Eight weeks later she had completed the first
draft of “E.T. the Extra-Terrestrial.” This was her first sole screenwriting credit and first original screenplay. The
film went on to win four Academy Awards® and gross more than $793 million worldwide, and in 1994 was
selected for inclusion in the National Film Registry of the Library of Congress.

Mathison spent most of the next decade as a homemaker, with a brief excursion to TV to script “Son of the
Morning Star” for ABC in 1991, a miniseries biopic about General George Custer starring Gary Cole. In 1995, she
returned to feature screenwriting to adapt Lynne Reid Banks’ children’s novel “The Indian in the Cupboard.”
Mathison was a natural choice to pen the story of a young boy who discovers that his wooden cabinet has the
magical power to bring his toys to life. The project reunited her with “E.T.” producers Kathleen Kennedy and
Frank Marshall, and once again she revealed a sharp ear for how children speak and a dedication to grounding
the fantastic elements of her stories in a realistic context.

Up next was “Kundun” in 1997 for producer-director Martin Scorsese, which was a biopic of his Holiness Tenzing
Gyatso, the 14th Dalai Lamai of Tibet, who was forced into exile in 1959, nine years after the Chinese invasion.
In 2002, Mathison co-authored a biography on boxer Lennox Lewis for Little Brown Publishing and in 2009 she
adapted Hayao Miyazaki’s script for the English-language version of “Ponyo.”

“The BFG” was Mathison’s final screenplay.

ROALD DAHL (Author) was a spy, ace fighter pilot, chocolate historian and medical inventor. He was also the
author of “Charlie and the Chocolate Factory,” “Matilda,” “The BFG” and many more brilliant stories. He remains
the world’s number one storyteller.

Born in Cardiff of Norwegian descent, Dahl joined the RAF at the age of 23 and began writing, initially for adults,
after being injured in a plane crash during World War Il. Sitting in a hut at the bottom of his garden, surrounded
by odd bits and pieces such as a suitcase (used as a footrest), his own hipbone (which he’d had replaced) and a
heavy ball of metal foil (made from years’ worth of chocolate wrappers), he went on to write some of the world’s
best-loved children’s stories. His first children’s story, “James and the Giant Peach,” was published in 1961 and



was a hit, and every subsequent book was a best-seller as well.

Today, his stories are available in 58 languages and, by a conservative estimate, have sold more than 200 million
books. Many of these stories have also been adapted for stage and screen, including the 1971 film classic “Willy
Wonka & the Chocolate Factory,” Wes Anderson’s acclaimed “Fantastic Mr Fox” and the multi-award winning
“Matilda the Musical” from the RSC with music by Tim Minchin.

The Roald Dahl Estate donates 10 percent of all Dahlincome to charity partners, which include specialist children’s
nurses, grants for families in need and educational outreach programs. Find out more at www.roalddahl.com.

FRANK MARSHALL (Producer) is one of the premiere film producers in the entertainment industry. His body of
work has come to define a generation for moviegoers, producing such timeless hits as “Back to the Future,”
“Who Framed Roger Rabbit” and the “Indiana Jones” franchise. In addition to a prolific producing career,
Marshall has garnered wide acclaim as a film director, having brought to the screen such memorable movies as
“Arachnophobia” and “Alive.” Marshall was a producer of the 2015 blockbuster “Jurassic World,” which has
grossed more than $1.5 billion worldwide, making it the third biggest box office hit of all time after “Avatar” and
“Titanic.”

Born in Los Angeles, Marshall is the son of American composer and conductor Jack Marshall. Growing up,
Marshall was an avid musician and sports enthusiast. Before graduating from UCLA in 1968, Marshall ran track
and cross-country for the school. In addition, he spearheaded the university’s inaugural soccer team, becoming
a three-year varsity letterman in the process.

Marshall began his motion picture career as an assistant to director Peter Bogdanovich. The filmmaker quickly
promoted Marshall to serve as his location manager on the timeless movie “The Last Picture Show.” Marshall
then took on the responsibilities of associate producer for Bogdanovich as the pair continued their alliance
creating such notable films as “Paper Moon” and “Nickelodeon.”

Following his time with Bogdanovich, Marshall worked as a line producer on Martin Scorsese’s “The Last Waltz.”
In keeping with his love of music, Marshall helped Scorsese document the final touring concert of The Band,
immortalizing the group’s performance for future generations. In 1978, Marshall was hired by filmmakers George
Lucas and Steven Spielberg to produce the iconic “Raiders of the Lost Ark.” Released in 1981, the film was a huge
international success and was nominated for nine Academy Awards®. That same year, along with future wife
and fellow producer Kathleen Kennedy, Marshall teamed with Spielberg to form Amblin Entertainment. Over
the next decade, the trio established one of the most successful collaborations in motion picture history, bringing
to the screen some of the most beloved movies of the modern era, including “E.T. the Extra Terrestrial,”
“Poltergeist” and “The Goonies.”

In 1991, Kennedy and Marshall ventured out on their own to form The Kennedy/Marshall Company, where the
duo continued to produce critically acclaimed films such as “The Curious Case of Benjamin Button” and the
international hit franchise based on Robert Ludlum’s “The Bourne Identity.” The latest installment in the
franchise is due in theaters in July 2016. In addition to a production shingle, the company serves as a harbor for
Marshall to explore personal artistic interests, such as directing the hit movies “Congo” and “Eight Below” and
the ESPN Films documentary “Right to Play.”

Marshall’s accomplishments in the film industry have resulted in five Academy Award® nominations for
producing titles as diverse as M. Night Shyamalan’s “The Sixth Sense” to Gary Ross’ “Seabiscuit.” In addition to
his Oscar® nominations, Marshall has been acknowledged for his work with UCLA’s Alumni Professional



Achievement Award, the California Mentor Initiative’s Leadership Award, and the acclaimed American Academy
of Achievement Award. Along with Kennedy, Marshall was the 2008 recipient of the Producers Guild of America’s
David O. Selznick Award for Career Achievement. A year later, the duo was lauded with Visual Effects Society’s
Lifetime Achievement Award.

An industry veteran, Marshall has parlayed his success into a second career as a philanthropist. Marshall’s love of
sports led him to serve as a member of the United States Olympic Committee for more than a decade. Marshall
was bestowed with the Olympic Shield in 2005 in honor of his service to the committee and the Olympic
movement; and, three years later, Marshall was inducted into the United States Olympic Hall of Fame.

Marshall serves on the boards of several organizations, including Athletes for Hope, the Governor’s Council on
Physical Fitness, and the USA Track & Field Association.

In 2012, Marshall took over as the sole principal of The Kennedy/Marshall Company when Kennedy became
president of Lucasfilm Ltd.

For SAM MERCER (Producer), “The BFG” marks the continuation of a relationship with producer Frank Marshall
and executive producer Kathleen Kennedy that began in 1990. As vice president of motion picture production
for The Walt Disney Company’s Hollywood Pictures, Mercer met and worked with Marshall and Kennedy on
Marshall’s directorial debut, the comedy-horror classic “Arachnophobia,” starring Jeff Daniels and John Goodman.
When Mercer left to venture into independent producing he reunited with the successful duo on Marshall’s next
directorial venture, the box-office success “Congo.”

Other fruitful long-standing relationships that Mercer has forged in his years as a producer include: seven films
with M. Night Shyamalan, including the Kennedy/Marshall produced “The Sixth Sense,” “Signs” and “The Last
Airbender,” as well as “Unbreakable,” “The Village,” “Lady in the Water” and “The Happening.”

Mercer first planted his roots in the film business as a freelance location and unit production manager on such
films as “The Witches of Eastwick,” “Peggy Sue Got Married,” “Stripes,” “Swing Shift” and “The Escape Artist.”
He also served as the associate producer/unit manager for KCET-TV in Los Angeles where he received a Daytime
Emmy® for the live presentation of the San Francisco Opera’s production of “La Gioconda.”

He then joined The Walt Disney Company as a production executive, supervising such films as “Good Morning,
Vietnam,” “Three Fugitives” and “Dead Poets Society.” Within a few years, Mercer was promoted to vice president
of motion picture production for Hollywood Pictures, and, in addition to “Arachnophobia,” was responsible for
such releases as “Quiz Show,” “The Joy Luck Club,” “Born Yesterday,” “Swing Kids” and “The Hand That Rocks the
Cradle.”

Other credits for Mercer include Sam Mendes’ “Jarhead,” Stephen Sommers’ “Van Helsing,” Susanne Bier’s
“Things We Lost in the Fire,” Peter Hyams’ “The Relic” and Brian De Palma’s “Mission to Mars,” as well as “Heaven
is for Real” and “Snow White and the Huntsman,” which he produced in collaboration with Joe Roth.

Eight-time Academy Award®-nominated KATHLEEN KENNEDY (Executive Producer) is one of the most successful
and respected producers and executives in the film industry today. She joined Lucasfilm in 2012, personally
handpicked by George Lucas to take the helm of Lucasfilm and bring in a new era of “Star Wars.” In addition to
overseeing film, television and animation production, she also has ILM (visual effects), Skywalker Sound (audio
post-production), ILMxLab (VR), licensing, and interactive entertainment under her purview for Lucasfilm. As a
testament to her standing in the film community, she currently sits on the Board of Governors and Board of



Trustees of the Academy of Motion Pictures Arts and Sciences (AMPAS).

Kennedy has produced or executive produced nearly 70 films, which have collectively garnered 125 Academy
Award® nominations, 25 Oscars®, and have grossed over $13 billion worldwide. Among her credits are five of
the highest-grossing films in motion picture history: “Star Wars: The Force Awakens,” “Jurassic Park,” “E.T. the
Extra-Terrestrial,” “Indiana Jones and the Kingdom of the Crystal Skull” and “The Sixth Sense,” as well as such
blockbuster entertainment as the “Back to the Future” trilogy, “Who Framed Roger Rabbit,” “Gremlins,” “The
Goonies,” “Poltergeist,” “War of the Worlds,” “Twister” and “A.l. Artificial Intelligence.”

Her diverse filmography also includes acclaimed dramas like “Lincoln,” “War Horse,” “The Curious Case of
Benjamin Button,” “The Diving Bell and the Butterfly,” “Munich,” “Seabiscuit,” “Schindler’s List” and “The Color
Purple” and animated motion pictures like “The Adventures of Tintin,” “Persepolis,” “An American Tail” and “The
Land Before Time.”

Kennedy has produced the films of such directors as Steven Spielberg, David Fincher, Martin Scorsese, Clint
Eastwood, Robert Zemeckis, Julian Schnabel, Marjane Satrapi M. Night Shyamalan, Frank Oz, Peter Bogdanovich
and Richard Donner.

Prior to joining Lucasfilm, Kennedy headed The Kennedy/Marshall Company, which she founded in 1992 with
director/producer Frank Marshall, and in 1982 she co-founded the phenomenally successful Amblin
Entertainment with Marshall and Steven Spielberg.

JOHN MADDEN (Executive Producer) was born in Portsmouth and educated at Clifton College and Cambridge.
He began his career as Artistic Director of the Oxford and Cambridge Shakespeare Company, moving later to the
BBC to work in television and radiodrama.

Madden moved to America in 1975 to develop radio drama with Earplay, the National Public Radio drama
project. Winning the Prix Italia with Arthur Kopit’s “Wings,” he subsequently directed the play for the stage at
Yale, Broadway and the National Theatre in London. Further stage work included the premieres of Jules Feiffer’s
“Grown Ups,” Christopher Durang’s “Beyond Therapy” and Arnold Wesker’s “Caritas.” During this time, he taught
in the acting and playwriting programmes at the Yale School of Drama.

In 1984, he began to work extensively in film, directing for the BBC and for commercial television. His films
included: “Poppyland”; “After the War,” a series of films by Frederic Raphael; “The Widowmaker”; and several
films in the “Inspector Morse” series.

Madden returned to America in 1990 to make his first feature film, “Ethan Frome,” starring Liam Neeson and
Patricia Arquette, followed by “Golden Gate,” a story of cultural collision in San Francisco’s Chinatown in the 1950s
and ‘60s that starred Matt Dillon and Joan Chen. “Prime Suspect: The Lost Child” received a BAFTA nomination
for Best Series and his BBC film “Truth or Dare” starring John Hannah and Helen Baxendale, won the Scottish
BAFTA for Best Single Drama.

His film “Mrs. Brown,” from a screenplay by Jeremy Brock, starred Dame Judi Dench and Billy Connolly and
received two Oscar® and eight BAFTA nominations, including Best Film. Madden then directed “Shakespeare in
Love,” from a screenplay by Marc Norman and Tom Stoppard. It starred Joseph Fiennes, Gwyneth Paltrow, Colin
Firth, Geoffrey Rush, Ben Affleck, Dame Judi Dench and Tom Wilkinson, and received three Golden Globe®
Awards, four BAFTA’s and seven Academy Awards® including Best Picture.



His film “Captain Corelli’'s Mandolin” is based on the best-selling novel by Louis de Bernieres. It starred Nicolas
Cage, Penélope Cruz, Christian Bale, David Morrissey and John Hurt. Madden directed the Pulitzer Prize-winning
play “Proof” by David Auburn, starring Paltrow, at the Donmar Warehouse. He then directed Paltrow, Anthony
Hopkins, Jake Gyllenhaal and Hope Davis in the screen version.

Madden followed “Proof” with “Killshot,” based on Elmore Leonard’s novel, starring Mickey Rourke, Diane Lane,
Thomas Jane, Joseph Gordon-Levitt and Rosario Dawson and went on to direct “The Debt,” starring Helen Mirren,
Tom Wilkinson, Ciaran Hinds, Jessica Chastain, Sam Worthington and Marton Csokas.

His film “The Best Exotic Marigold Hotel,” starring Dame Judi Dench, Bill Nighy, Tom Wilkinson, Maggie Smith,
Penelope Wilton, Ronald Pickup, Celia Imrie and Dev Patel, was released worldwide by Fox Searchlight Pictures
and became the most successful independent film of 2012 in the U.S., grossing over $47 million domestically,
with a worldwide box office total of $140 million. The film received two Golden Globe® nominations (for best
motion picture and best actress in the comedy/musical category), as well as a BAFTA nomination for best British
film. The film’s companion piece, “The Second Best Exotic Marigold Hotel,” in which the original cast was joined
by Richard Gere, David Strathairn and Tamsin Greig, was released in 2015, with its current box office takings at
S87 million.

Between the first and second Marigold films, Madden collaborated on “The BFG” and directed the pilot for
“Masters of Sex” with Michael Sheen and Lizzy Caplan for the Showtime Network, which is now in production on
its fourth season. He just completed production on his most recent film, “Miss Sloane,” starring Jessica Chastain.

Madden is married with two children, and lives in London.

KRISTIE MACOSKO KRIEGER (Executive Producer) is a longtime associate of Steven Spielberg at Amblin Partners.
During her tenure with the company she has worked closely with Spielberg on a number of titles in various
capacities.

Krieger recently produced the Oscar®-nominated “Bridge of Spies,” directed by Spielberg and starring Tom Hanks
and Mark Rylance. Previously, she served as co-producer on “Lincoln,” based in part on Doris Kearns Goodwin’s
“Team of Rivals,” directed by Spielberg from a screenplay by Tony Kushner, which starred Daniel Day-Lewis, Sally
Field and Tommy Lee Jones. The film received 12 Academy Award® nominations, winning two for Best Actor and
Best Production Design, and grossed $275 million worldwide. As an associate producer her credits include: “War
Horse,” based on Michael Morpurgo’s award-winning novel, which was directed by Spielberg and was nominated
for six Academy Awards including Best Picture; and “Indiana Jones and the Kingdom of the Crystal Skull,” also
directed by Spielberg, which starred Harrison Ford, Cate Blanchett and Shia LaBeouf and grossed over

S$700 million worldwide.

Next up, Krieger will produce “Ready Player One,” based on Ernest Cline’s novel, to be directed by Spielberg. Set
in a dystopian world in the year 2044, it’s the story of one teen’s quest to solve puzzles buried in a virtual word
called the Oasis. Krieger also brought Amblin the charming and funny New York Times best-seller “Popular:
Vintage Wisdom for a Modern Geek,” which she will produce for the company.

Krieger began her career with the USC Shoah Foundation, where she served as head of worldwide publicity,
before joining DreamWorks in 1997. She holds a degree from UC Dauvis.

MICHAEL SIEGEL (Executive Producer) received a B.A. with Honors in Humanities and an M.A. in Education from
Stanford University. After teaching high school English in the California public schools he completed USC’s



Graduate Film School’s MFA Production Program. In 1991 he began working as a literary agent, representing
outstanding storytellers including John Le Carré, Martin Amis, T.C. Boyle, Michael Cunningham, Joyce Carol
Oates, Anne Tyler, Philip Roth, David Foster Wallace and Elmore Leonard.

He has represented leading children’s authors including the Estate of Roald Dahl (Matilda), William Joyce (Santa
Calls), and Lauren Child (Charlie and Lola). He is the executive producer of films and TV series, including “Charlie
and the Chocolate Factory” and DreamWorks Animation’s “Rise of the Guardians.” He helped establish Moonbot
Studios in Shreveport, Louisiana, which won an Academy Award® for Best Animated Short Film and has
consulted for some of Hollywood’s leading animation studios and family entertainment companies. He is a
founding member of 5D, a group of forward-thinking storytellers and visual artists. He lives in Santa Monica with
his wife and two children.

JANUSZ KAMINISKI (Director of Photography) has created some of the most lasting and memorable images in
cinema history. He has been nominated for an Academy Award® six times, winning twice.

Kaminski emigrated to the U.S. from Poland as a political refugee in 1981. He graduated from Columbia College
in Chicago and studied cinematography at the American Film Institute. Since that time he has enjoyed a long
and illustrious collaboration with Steven Spielberg, first with the 1993 made-for-television film “Class of '61,” on
which Spielberg was executive producer. Together they went on to combine their talents on: “Schindler’s List”
(for which Kaminski won his first Academy Award® for Best Cinematography); “The Lost World: Jurassic Park”;
“Amistad,” for which he was nominated for an Oscar®; “Saving Private Ryan,” for which he received his second
Academy Award; “A.l. Artificial Intelligence”; “Minority Report”; “Catch Me If You Can”; “The Terminal”; “War of
the Worlds”; “Munich”; “Indiana Jones and the Kingdom of the Crystal Skull”; “War Horse”; “Lincoln”; and
“Bridge of Spies.”

Among Kaminski’s other credits as cinematographer are: “How Do You Know”; “Funny People”; “The Diving Bell
and the Butterfly,” for which he won the prestigious Vulcan Award at the Cannes Film Festival in 2007 and
received an Oscar® nomination; “Jumbo Girl”; “Jerry Maguire”; “Tall Tale”; “How to Make an American Quilt”;
“Little Giants”; “The Adventures of Huck Finn”; and “Killer Instinct,” among many others.

Kaminski’s directing credits include: “Lost Souls” and “Hania” (on which he also served as cinematographer). He
is also directing and working as cinematographer on “American Dream.”

RICK CARTER (Production Designer) won an Academy Award® and a BAFTA in 2010 for his other-worldly
production design on James Cameron’s mega-hit “Avatar.” He was also honored by his peers with an Art Directors
Guild Award for Excellence in Production Design on a Fantasy Film. Carter received his first Oscar® nomination
for his work on Robert Zemeckis’ “Forrest Gump.”

Carter most recently created the production design on “Star Wars: Episode VIl — The Force Awakens. He has
collaborated with Steven Spielberg on numerous films over the years, including “Munich,” “War of the Worlds,”
“A.l. Artificial Intelligence,” “Amistad” and the blockbusters “Jurassic Park” and its sequel, “The Lost World:
Jurassic Park,” and most recently on “Lincoln” and “War Horse.” In 2011, he was the production designer on Zack
Snyder’s epic fantasy “Sucker Punch.”

Carter has been Zemeckis’ production designer of choice on the films “The Polar Express,” “Cast Away,” “What
Lies Beneath,” “Death Becomes Her” and “Back to the Future Part II” and “Part I1.”

Earlier in his career, Carter designed for the television anthology series “Amazing Stories,” which was produced



by Spielberg’s Amblin Entertainment. His work on the show also teamed him with such notable directors as
Martin Scorsese and Clint Eastwood, among others.

ROBERT STROMBERG (Production Designer) made his feature film directing debut with “Maleficent” starring
Angelina Jolie. He won the Academy Award® for Best Art Direction (shared with Rick Carter and Kim Sinclair) for
the highest grossing movie of all time, James Cameron’s “Avatar,” repeating the feat one year later when he
landed his second Oscar® for Tim Burton’s 3D fantasy-adventure, “Alice In Wonderland,” shared with Karen
O’Hara. He earned his first Oscar nomination, as a VFX supervisor, for Peter Weir's “Master and Commander: The
Far Side of the World.” Stromberg’s most recent project as production designer was Disney’s “Oz The Great and
Powerful,” directed by Sam Raimi.

Stromberg is a second-generation industry veteran whose father, William R. Stromberg, a low-budget filmmaker
(1977’s “The Crater Lake Monster”) and visual effects cameraman, introduced the fledgling talent to the world of
film and design as a youngster (his brother, William, became a film composer). Stromberg began his own career
in the mid-1980s, specializing in matte paintings with the company lllusion Arts, for owners Bill Taylor and Syd
Dutton.

His early feature film work includes “A Nightmare on Elm Street 5: The Dream Child”; the 1989 remake of H.G.
Wells’ adventure story “Journey to the Center of the Earth”; “Tremors”; Martin Scorsese’s “Cape Fear” and “The
Age of Innocence”; Rob Reiner’s Oscar®-nominated drama “AFew Good Men”; Barry Sonnenfeld’s comedy sequel
“Addams Family Values”; Robert Rodriguez’s vampire thriller, “From Dusk Till Dawn”; the Sylvester Stallone
actioner “Daylight”; Rob Cohen’s epic fantasy, “DragonHeart”; and Ed Zwick’s contemporary wartime drama
“Courage Under Fire.”

In between movie assignments, Stromberg also collaborated on such TV projects as two episodes of “Star Trek:
The Next Generation”—“The Best of Both Worlds” (his first Emmy® nomination, 1991) and “A Matter of Time”
(winning his first Emmy honor in 1992). He also contributed to the “Star Trek: Voyager” pilot episode called
“Caretaker,” for which he shared his second Emmy Award in 1995. He also collected an Emmy nomination in
1994 for HBQO’s drama “Fatherland,” a fictionalized account of what might have happened had Hitler survived
and triumphed in WWII.

As the art of matte painting evolved into the digital world, Stromberg formed his own visual effects company in
1998, Digital Backlot, which soon became a recognized name in the world of visual effects and design by such
filmmakers as Steven Spielberg (“Catch Me If You Can”), Steven Soderbergh (“Solaris”) and Robert Zemeckis
(“What Lies Beneath,” “Cast Away”), among several otherfilms.

Stromberg segued into visual effects supervisor on such projects as “Kull the Conqueror”; “Dangerous Beauty”;
Zwick’s “The Siege”; the sci-fi films “The Chronicles of Riddick” and “Sky Captain and the World of Tomorrow”;
Scorsese’s Oscar®-winning drama, “The Aviator”; the television pilot for “Men in Trees”; the big screen adaptation
of the popular comic book, “Ghost Rider”; the adventure sequel “Pirates of the Caribbean: At World’s End”; Paul
Thomas Anderson’s Oscar-winning drama, “There Will Be Blood”; and Ben Stiller’s action comedy spoof, “Tropic
Thunder.”

He also collaborated with filmmaker Peter Weir on 2003’s “Master and Commander,” for which he earned Oscar®,
BAFTA and VES (Visual Effects Society) nominations, while reimagining the roles of visual effects supervisor and
production designer into a combined craft called “visual effects designer” which allowed Stromberg to create a
film’s physical sets during actual production, then remain on the project during post to work with the director in
overseeing the creation of its virtualelements.



In 2005, Stromberg met James Cameron, beginning a collaboration that would evolve into the creation of the
world of Pandora for Cameron’s new film “Avatar.” Along with Rick Carter, Stromberg became co-production
designer on the epic fantasy film, winning the first of his two Academy Awards® along with the Art Directors
Guild prize and the BAFTA and a Saturn Award nomination. A year later, he took home another Oscar® for his
production design on Tim Burton’s “Alice in Wonderland,” in addition to nominations for the BAFTA, the Saturn
Award and a Broadcast Film Critics prize.

His credits as matte artist include Stephen Sommer’s action film, “G.1. Joe: Rise of the Cobra,” Roland Emmerich’s
apocalyptic sci-fi thriller “2012” and Oliver Stone’s sequel “Wall Street: Money Never Sleeps.” He served as visual
effects design consultant on the apocalyptic thriller “The Road” (based on Cormac McCarthy’s best-selling novel),
Scorsese’s period mystery, “Shutter Island” and the pilot for HBO’s acclaimed series, “Game of Thrones.”

His visual effects designs for HBO also include the 2008 miniseries “John Adams,” for which he won a Visual
Effects Society Award and his third Emmy® for his efforts, and the cable network’s epic crime drama, “Boardwalk
Empire” (another Scorsese collaboration), for which he collected his fourth Emmy Award (for Outstanding Special
Visual Effects for a Series).

In addition to his achievements in the film/TV arenas (where he has compiled a list of over 100 credits), Stromberg
set his sights on directing by forming a production company called Moving Target, where he spent two years as
a commercial director, creating spots for such clients as Firestone and State Farm.

MICHAEL KAHN, A.C.E. (Editor) is one of the most acclaimed film editors of all time. He won Academy Awards®
for editing “Raiders of the Lost Ark,” “Schindler’s List” and “Saving Private Ryan,” all of which were directed by
Steven Spielberg. With seven Oscar® nominations, he is the most honored editor in motion picture history.
Additionally, he has won two BAFTAs and has been nominated for five others.

His most recent credit is the Oscar®-nominated “Bridge of Spies,” directed by Spielberg and starring Tom Hanks
and Mark Rylance. In 2011, Kahn edited Spielberg’s combination live-action animated feature “The Adventures
of Tintin” and the Academy Award®-nominated “War Horse.”

During his more than four decades of illustrious work, Kahn has distinguished himself as the editor of many now-
classic films, including “Close Encounters of the Third Kind,” “The Color Purple,” “Empire of the Sun,” “Always,”
“Ice Castles,” “Raiders of the Lost Ark,” “Indiana Jones and the Temple of Doom,” “Indiana Jones and the Last
Crusade” and “Indiana Jones and the Kingdom of the Crystal Skull.”

In addition, Kahn edited “Pirates of the Caribbean: On Stranger Tides,” “Prince of Persia: The Sands of Time,”
“Munich,” “The Terminal,” “War of the Worlds,” “Catch Me If You Can,” “Alive,” “Arachnophobia,” “Fatal
Attraction,” “The Goonies,” “Poltergeist,” “1941,” “Eyes of Laura Mars” and “The Return of a Man Called Horse.”

For television, Kahn edited the movie “Eleanor and Franklin.” He began his career editing the popular television
series “Hogan’s Heroes.”

JOANNA JOHNSTON (Costume Designer) first worked with Steven Spielberg assisting Academy Award®—winning
costume designer Anthony Powell on “Indiana Jones and the Temple of Doom.” She also assisted Powell on such
films as “Evil Under the Sun” and Roman Polanski’s “Tess.”

Other productions, working as assistant designer, include working with Milena Canonero on “Out of Africa,” for
which Canonero was nominated for an Oscar®. She also assisted Tom Rand on his Oscar-nominated work “The



French Lieutenant’s Woman” and on “The Shooting Party.”

As a costume designer, Johnston has enjoyed a long association with Steven Spielberg, working on such films as
“Saving Private Ryan,” “Munich,” “Indiana Jones and the Last Crusade,” “War of the Worlds,” “War Horse” and
“Lincoln.”

She has also collaborated frequently with Robert Zemeckis on films, including “Who Framed Roger Rabbit,” “Back
to the Future Il,” “Back to the Future lll,” “Death Becomes Her,” “Contact,” “Cast Away,” “The Polar Express” and
the Academy Award®—winning “ForrestGump.”
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Other features include M. Night Shyamalan’s “The Sixth Sense” and “Unbreakable,” and Paul and Chris Weitz’s
“About A Boy,” for which she was a Costume Designers Guild Award nominee; and Richard Curtis’ “Love Actually”
and “Pirate Radio.”

Johnston’s recent credits include “Valkyrie,” “Jack the Giant Slayer,” “The Man from U.N.C.L.E.” and “Mission:
Impossible — Rogue Nation.”

JOHN WILLIAMS’ (Composer) career has spanned more than five decades. He is one of America’s most
accomplished and successful composers for film and for the concert stage, and he remains one of our nation’s
most distinguished and contributive musical voices. He has composed the music and served as music director
for more than 100 films, including all eight “Star Wars” films, the first three “Harry Potter” films, “Superman,”
“JFK,” “Born on the Fourth of July,” “Memoirs of a Geisha,” “Far and Away,” “The Accidental Tourist” and “Home
Alone.” His 40-year artistic partnership with director Steven Spielberg has resulted in many of Hollywood’s most
acclaimed and successful films, including “Schindler’s List,” “E.T. the Extra-Terrestrial,” “Jaws,” “Jurassic Park,”
“Close Encounters of the Third Kind,” the “Indiana Jones” films, “Munich,” “Saving Private Ryan,” “War Horse”
and “Lincoln.”

His contributions to television music include scores for more than 200 television films for the groundbreaking,
early anthology series “Alcoa Theatre,” “Kraft Television Theatre,” “Chrysler Theatre” and “Playhouse 90,” as well
as themes for “NBC Nightly News” (“The Mission”), NBC’s “Meet the Press” and the PBS arts showcase “Great
Performances.” He also composed themes for the 1984, 1988 and 1996 Summer Olympic Games and the 2002
Winter Olympic Games.

Williams has received five Academy Awards® and 50 Oscar® nominations, making him the Academy’s most-
nominated living person and the second-most nominated person in the history of the Oscars. His most recent
nomination was for “Star Wars: The Force Awakens.” He also has received seven British Academy Awards (BAFTA),
twenty-two Grammys®, four Golden Globes®, five Emmys®, and numerous gold and platinum records.

In 2003, Williams received the Olympic Order (the I0C’s highest honor) for his contributions to the Olympic
movement. He received the prestigious Kennedy Center Honor in December 2004, and in 2009 he received the
National Medal of Arts, the highest award given to artists by the U.S. government.

InJanuary 1980, Williams was named 19th music director of the Boston Pops Orchestra, succeeding the legendary
Arthur Fiedler. He currently holds the title of Boston Pops Laureate Conductor, which he assumed following his
retirement in December 1993, after 14 highly successful seasons. He also holds the title of Artist-in-Residence
at Tanglewood.

Williams has composed numerous works for the concert stage, among them two symphonies, and concertos



commissioned by several of the world’s leading orchestras, including a cello concerto for the Boston Symphony
Orchestra, a bassoon concerto for the New York Philharmonic, a trumpet concerto for The Cleveland Orchestra
and a horn concerto for the Chicago Symphony Orchestra. In 2009, Williams composed and arranged “Air and
Simple Gifts” especially for the inaugural ceremony for President Barack Obama, and, in September 2009, the
Boston Symphony premiered a new concerto for harp and orchestra titled “On Willows and Birches.”

JOE LETTERVI’s (Senior Visual Effects Supervisor) pioneering work on digital visual effects has earned him four
Academy Awards® for Best Visual Effects on “Avatar,” “The Lord of the Rings: The Two Towers,” “The Lord of the
Rings: The Return of the King” and “King Kong.” He has also received the Academy’s Technical Achievement
Award for co-developing the subsurface scattering technique that brought Gollum to life.

Letteri joined Weta Digital as visual effects supervisor on “The Two Towers” and over the last 11 years has led
Weta Digital to become one of the world’s premiere visual effects studios. He has developed many techniques
that have become standards for bringing photographic quality to digital visual effects and specializes in the
creation of compellingly realistic creatures, from the dinosaurs of “Jurassic Park” to Gollum in “The Lord of the
Rings” and “The Hobbit,” the 25-foot gorilla in “King Kong,” the Na’vi in “Avatar” and Caesar in “Rise of the Planet
of the Apes.”

As senior visual effects supervisor on “Avatar,” Letteri oversaw a program of research and development over four
years that produced shots larger and more complex than ever attempted before. This involved shooting on a
virtual stage with a new camera system, along with the development a full pipeline of tools, effectively launching
a new approach to filmmaking called virtual production.

He led the Weta Digital team back into Middle-earth to bring to life the third film of Peter Jackson’s much-
anticipated trilogy, “The Hobbit: The Battle of the Five Armies” and completed work on the summer blockbuster
“Dawn of the Planet of the Apes” as well. His most recent credits include “Batman vs. Superman: Dawn of
Justice,” “The Fantastic Four,” “The Maze Runner: Scorch Trials” and several unannounced projects.

Oscar® and Academy Award® are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences.
Screen Actors Guild Award® and SAG Award® are the registered trademarks and service marks of Screen Actors Guild™.
Emmy® is the trademark property of the Academy of Television Arts & Sciences and the National Academy of Television Arts & Sciences.
Golden Globe® is the registered trademark and service mark of the Hollywood Foreign Press Association.
Tony Award® is a registered trademark and service mark of The American Theatre Wing.
GRAMMY® and the gramophone logo are registered trademarks of The Recording Academy® and are used under license. ©2011 The Recording Academy®.



GOBBLEFUNK

Gobblefunk is the language created by Roald Dahl to give the BFG his unique voice. It is comprised of silly words
that are similar to words found in the English language and are used when ordinary words just won’t do.

The filmmakers were initially concerned that the words would make the characters’ dialogue too confusing for
the audience to understand. “We didn’t want it to stop people from listening and trying to understand a line of
dialogue because they just didn’t get it,” explains executive producer Kathleen Kennedy, “But after hearing how
Mark Rylance spoke it, we all wanted more.”

The actor wanted more of the language as well, and he wanted to repeat the words so that they actually became

part of his character’s strict vernacular. “He wasn’t just pulling things out of his hat,” says Rylance. “The BFG has
words that he uses for certain things and he repeats them in hislife.”

A Gobblefunk Glossary

Cannybully ........... Cannibal Jiggyraffes............ Giraffes
Chatbags............. Chatterbox Majester . ............ Majesty
Chidlers.............. Children Murderful ............ Murderous
Crickety Crackety ...... Sound of cracking bones Phizzwizards .......... Happy dreams
Delumptious. ......... Delicious Rummytot............ Nonsense
Despunge ............ Deplore Rumpledumpus....... Rumpus
Earbursting........... Loud Scrumdiddlyumptious . . Scrumptious
Figglers.............. Fingers Scuddling............ Scurrying
Frobscottle........... Carbonated soft drink where Skumping . ........... Worried
?autzzlf:hf;?]aisx:/rz\gvards Sloshfunking .......... Like godforsaken
Frumpkin Fry ......... Pumpkin Pie Snozzeumber ... irfl;ufjsr%eir\:zgiztnibcliuntry
Giggler .............. Little Girls Splitzwiggled ... ...... Caught
Glummy Yummy Swalloped . ........... Swallowed
Glumptious........... Scrumptious Swigpill ..o\ oo Swill
Golden Phizzwizard . . .. A wonderful dream swizzfiggling . .. .. ... Deceiving
Hippodumplings. . ... ... Hippopotamus Telly-telly Bunkum Box . Television
Hipswitch............ Hence/Straightaway Trogglehumper. . .. .. . A horrible nightmare
Human Beans......... Human Beings Whiffling............. Going off to somewhere
Humbug ............. Humble Whizzpopper ......... Fart
Humplehammers....... Something that is very big Whopsey. ... ... Adjective similar to little

Jabbeling............. Babbling or trifling



FILMMAKING FACTS

“The BFG” was Roald Dahl’s favorite of all his stories. Dahl originally created “The BFG” as a bedtime story,
and the character Sophie (played by Ruby Barnhill) was named after his granddaughter.

2016 marks the 100th anniversary of Dahl’s birth.

Roald Dahl’s “The BFG” was first published in 1982, the same year Steven Spielberg’s own story about an
unusual and transformative friendship, “E.T. The Extra-Terrestrial,” captured the hearts and imaginations of
children and adults everywhere. Screenwriter Melissa Mathison wrote the screenplays for both films.

The BFG (Mark Rylance) is 24-feet tall, nearly six times as big as Sophie (Ruby Barnhill). The biggest giant in
Giant Country, Fleshlumpeater (Jemaine Clement), is twice as big as the BFG, who is considered a runt.

If NBA basketball player Lebron James, a forward for the Cleveland Cavaliers who is 6-feet 8-inches tall, was
standing next to Fleshlumpeater, he would come up to his ankle. Other giants in Giant Country (Bloodbottler,
Manhugger, Maidmasher, Childchewer, Meatdripper, Butcher Boy, Bonecrusher and Gizzardgulper) are closer
to Fleshlumpeater insize.

Roald Dahl was exceptionally tall himself, measuring 6-feet, 6-inches in height.

Production on “The BFG” was a combination of live action and performance-capture (the performance
capture techniques were used to bring the story’s fantastical characters to life). Director Steven Spielberg
filmed individuals in their performance-capture suits acting on the same set with the film’s totally human
characters, as he wanted to see the interaction between them.



